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1. When you entered the Tenso Network, which were your 

expectations? Please describe. 
 

Summary of answers 

 

The answers to this question can be divided into four broad themes: 

Collaborative projects (15) 

Fifteen answers refer to the opportunity to engage in collaborative projects, in the form or co-

commissioning of new works, the development of joint projects (performing, festivals, where one 

respondent expected to be able to tour a bit more), searching co-funding for such collaborative projects via 

specific EU grants, and exchange of conductors. 

Exchange of experiences and information (15) 

Fifteen answers were about sharing information and the exchange of experiences on both managerial and 

practical levels, as well as on an artistic level. Topics for exchange that are mentioned are management, 

contracting, marketing / audiences, programming, repertoire, digital media, education & learning, and 

funding. 

International networking (6) 

Five answers specifically mentioned the importance of being a member of an international network, as it 

helps to get to know other ensembles (expand the network). One answer mentioned the fact that the 

network is comprised of choirs of the highest quality, and one referred to the importance of international 

networking in order to make known their repertoire elsewhere. 

Reinforcing the (contemporary) choral tradition (6) 

Six respondents touched on reinforcing the tradition of professional choral singing, through generating new 

impulses for contemporary choral music and putting choir music in the spotlights Europe-wide, in a way 

that is more substantial than is the case currently, and improving upon the chamber choir music’s image.   
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2. Please describe your interest in a common database where 

members supply information about performances of commissioned 

pieces or hitherto unknown pieces. 
 

Summary of answers 

 

Nine respondents mention the opportunities such a database provides to discover new music 

commissioned throughout Europe to provide inspiration for programming and enriching their choirs’ 

repertoires. Some respondents mention their interest in a database that provides for detailed and 

structured information about works, while another envisages an as simple as possible solution, aimed at 

sharing projects rather than past experiences. Additional ideas are to also exchange information about 

interesting composers, to provide for a way to find singers interested to take part in TENSO members’ 

projects. One respondent refers to this as being one of the fundamental ideas of TENSO. 

 

 

3. Please express your view upon a) the importance of Workshops for 

young composers, and b) your experience with Tenso’s workshops for 

young composers. 
 

Summary of answers 

 

a) Importance of workshops for young composers 

All respondents share the opinion that the workshops are of importance. It helps young composers to 

develop experience in and an interest to write for choir (some mention that composers are generally more 

interested to write for other instruments than the voice). 

b) Your experience 

A couple of respondents mention that the quality of the participants is improving by every edition. Some 

other respondents find the quality not sufficient due to a lack of writing skills for choir and suggest to focus 

on a different target group with a higher quality of writing skills (such as experienced composers who have 

not yet made their marks in the choral field).  
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4. Please express your view upon a) Workshops for young choir 

conductors and b) Tenso’s workshops for young conductors 
 

Summary of answers 

 

a) Your view upon workshops for young choir conductors 

Nine respondents find the workshop for young choir conductors important and worthwhile, whilst some 

respondents wonder if it would not be better to support existing structures/projects/forums, and some 

wonder why we focus on young conductors per se. 

b) Tenso’s workshops for young conductors 

Several suggestions for improvement are mentioned: focus on a (slightly) higher and/or more mature level 

of participants. The format could be further developed, for example by giving the conductors the chance to 

work with several different choirs, putting very good thought into the repertoire / improve upon the artistic 

level (conductors may refer back to the pieces throughout their careers), link up with the Young 

Composers’ Workshop, and connect with conservatories. 

 

5. Please express to what extent you find it important that Tenso 

choirs perform together during Tenso Days 
 

Summary of answers 

 

Six respondents indicate that they are either not interested in a joint performance including several 

member choirs, or they think it can be a rewarding experience, but that it is not a must. Important for the 

majority of the respondents is being able to listen to each other during Tenso Days. Some indicate that they 

find the joint performances a good thing, but they also mention the practical challenges (budget, joint 

rehearsals). A concrete idea that is mentioned is to work on a mutual ambitious a cappella piece for those 

groups that are too small by themselves. 
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6. With the knowledge you have now, have you one or two good pieces 

of advice for Tenso? 
 

Summary of answers 

 

Advice is provided in various fields: 

Festivals / performances 

• Less Tenso Days, but with a higher budget, and intensify the contacts to special festivals that can 

host TENSO Days. 

• Help organize specific events involving 2 or more Tenso choirs, aiming at a European audience 

(because it is broadcast, for example). Such events should emerge from a need form organizers 

(where Tenso choirs perform for a fee, not for free – something that could progressively change the 

state of mind of the organizers toward the choirs). 

Communication 

• Internal communication could be optimized, with dedicated meetings (not during other activities), 

not only of management, but also especially for artistic leaders. One respondent mentions that 

internal information about activities, finances, etc. could be more frequent. 

• It would be desirable to find a way for Tenso choirs to be more connected. Prepare the meetings 

well in advance so more people can take part and do less but more significant meetings. 

Focus 

• Take some time to reflect about the essence of Tenso. 

• Focus on contemporary music alone may have its valid political reason, but hardly a musical one. 

• Tenso could be more pro active in setting up collaborations between choirs, where Tenso takes the 

role of a broker, matching plans of individual choirs. 

• Tenso should be politically more active, be more in the centre of power. 

• Less effort in applying for money for educational projects or linking with non-professional choirs. 

Co-commissioning 

• Policy should be discussed, as it is not working well. 

Funding 

• Make sure that choirs can benefit from received funding as equally as possible, while taking into 

account the very different financial set-ups of members. 

Various ideas 

• Support companionships for young conductors and composers. 
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• Share / develop a database of European organizers interested in choral music. 

• For the Tenso Young Composers Workshop: maybe invite an alternate artistic advisor/moderator 

for these events from time to time. 

• Find ways to allocate part of the budget for promotion activities. 

•  

7. How important is the existence of the Tenso Young Singers’ 

Chamber Choir (TECC) for your organization? 
 

Summary of answers 

 

Some respondents answered the question in the light of the direct benefits for their own singers and 

choirs, where they indicate there is hardly any. Some respondents feel that TECC is not necessary, and one 

respondent suggests connecting with existing structures instead of creating our own. Another respondent 

finds the resources allocated to TECC and the return on investment for each of the Tenso choirs 

unbalanced.   

A couple of respondents touch on the long-term benefits for the choral field as a whole rather than for 

individual organisations: TECC as a flagship for the importance of the professional choir music (where the 

idea of a Honorary President is mentioned). Also, TECC provides for an opportunity for young, largely 

soloistically trained singers to work at a high choral level during their studies (where few countries have an 

education specifically aimed at choral singers), and help grow the pool of professional singers ready to 

audition for professional choirs around Europe. 

 

8. Would you please comment on your singers’ experience during 

their participation in Tenso Days? Venues, hotels, meals, rehearsal 

possibilities, programs, PR, mingling with colleagues, listening to 

colleagues 
 

Summary of answers 

 

Respondents indicate that singers very much appreciate meeting new audiences and colleagues, and being 

part of TENSO Days, but also that due to the tight schedules (partially due to economic challenges) the 

opportunities for exchange and to socialize with colleagues from other choirs have been limited. 
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Generally, organization of TENSO Days is judged as being very good, and hotels are generally considered 

fine. With regard to the meals, experiences vary: those that mention the joint meals such as in Mechelen 

are very positive, and one respondent notes the issue that they are not allowed to convert per diem into 

naturalia for the full 100%. 

 

9 a) Please share with us how your organization finds means to cover 

your singers’ travel costs and meal consumption/daily allowances and 

b) please inform of your experiences on these matters during TENSO 

Days 
 

Summary of answers 

 

a) How your organization finds means to cover your singers’ travel costs and meal consumption / daily 

allowances 

In many cases at least part of the travel costs and (costs for) meals are covered by the organizing party. The 

rest of the costs are covered by the choirs’ own budgets, sometimes supported by governmental funding, 

or funding by other partners (which often then needs to be applied for on a per project base). Three 

respondents mention the issue that because they are publicly funded organisations, they are not allowed 

to spend public money outside of the country.  

b) Your experiences on these matters during TENSO Days 

From those that have experience with TENSO Days, one respondent indicates that travel has been a 

substantial investment that needed to be earned back on they touring market. Another responds that all 

costs were covered. A third indicates that - as mentioned earlier - they cannot spend public money abroad, 

and that because they are heavily publicly funded, private funds are not inclined to contribute. One 

respondent mentions a general problem that emerges when participating in TENSO Days: they need to pay 

singers on a per-project base, and because there is no payment for participation, they need to generate this 

money themselves, which is often too much. One respondent notes that for participating in TENSO Days 

Mechelen, 80% of the overall budget was covered by themselves. 

 

10. Do you wish to express any kind of concern for the Tenso 

Network? Please feel free 

 

Summary of answers 
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Raison d’être 

• TENSO is moving in the direction of pleasing political goals of expanding the focus to amateurs, 

children etc. at the cost of ambitious professional choir singing. 

• The TENSO members should re-evaluate their expectations and needs: are these still being shared 

within TENSO?  

• Babette and some members of the TENSO Network organised successful, and less successful, 

important and less important projects. Perhaps we should take more time to evaluate and drawn 

conclusions for the future what we really want and expect? 

• TENSO should recollect its roots. 

• Re-focus on professional choirs in contemporary music. 

• We hope for a rethinking of the priorities of TENSO in favour of the immediate benefit for the 

professionals. 

• The process of generating new debates and projects, a plan of activities for TENSO, should result 

from a wider discussion between all the members of the network. 

• The members themselves, do they feel them still involved enough in the network? 

Tenso Network Europe structure and member scope 

• Structures gradually need to be clarified and tightened up as the organisation grows and as 

previous projects are evaluated. 

• Is the contribution in term of ideas and projects of all members equal? 

• Given the scale and ambition of the projects and the growing amount of members, is the TENSO 

office sufficiently staffed? 

• There are some wonderful and well-known choirs not a member of TENSO: don’t they know 

TENSO, don’t the like it, or…? 

Tenso activities 

• I was expecting to know more about the activity of each choir (projects, programming, tours, 

commissions, recordings, educational activities) like it happens in other artistic platforms and 

networks. And also to share more projects, like co-commissions. 

• Tenso Europe Chamber Choir apparently consumes a big share of the budget. 

Participating in Tenso Days 

• Only very few organizations are able to offer their singers a permanent decent salary, and only very 

few choirs are based in a region of Europe where you at fairly small costs and in a very short time 

can visit neighboring countries. So a way ought to be found in order to make it more affordable to 

participate in Tenso Days. 
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• Performing for free during Tenso Days undermine the concert market on which some of us depend. 

• One respondent’s concern is that they have to put so much money in participation in Tenso Days 

(travel costs and fee for our singers): we understand of course that subsidies that have been 

applied for may be used for the Youth Choir according to the grants from the EU. Or is there any 

other explanation to this? 

• One respondent suggests that the original idea was that TENSO and the local promotor/organizer 

should at least cover travel, lodging and per diems. 
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Annex 1 – question 1: complete answers 

 

1. When you entered the Tenso Network, which were your expectations? Please 

describe. 

 

Choir Question/Answer 

 1. When you entered the Tenso Network, which were your expectations? Please 

describe 

Ensemble Aedes 

(FR) 

-discover more closely a lot of great european vocal ensembles, and share 

informations and experiences (types of projects, difficulties,..) 

-develop ourselves internationaly 

-develop mutual projects (mutual concerts, invitations for other conductors to come 

work with us) 

Ars Nova (DK) We hoped to be able to tour a little bit more. Also, we hoped that the network could 

be helpful with regard to setting up collaborative projects co-funded through specific 

applications for EU-grants. 

DR 

Vokalensemblet 

(DK) 

To meet and share experience with colleagues who are pursuing the goal of 

performing a cappella music at the highest possible level. And to participate in 

festival-like events at such a high level. 

Helsingin 

kamarikuoro (FI) 

Getting to know the work of our colleagues better. International contacts. 

Reinforcing the tradition of professional choral singing. 

Musicatreize (FR) Extend our network, learn about repertoires and managment of other choirs, better 

understand the context of each country. 

Get involved in joint projects at European level. 

Faire connaître notre répertoire méditerranéen. Tell our Mediterranean repertoire 

Contribute to the structuring and professionalisation of choirs in Europe. 

Nederlands 

Kamerkoor (NL) 

I am not involved since the beginning. I would say: collaboration with other choirs in 

finding common ground for productions, and putting choir music in the spotlights 

Europe wide, in a way that is more substantial than is the case currently. 

RIAS Kammerchor 

(DE) 

New impulses for contemporary choral music. 

Exchange with composers, conductors, managers. 

Co-commissioning new works. 

Accentus (FR) Meet other conductors and managers dedicated to choral music to share one’s 

experience 

Enlarge and expand the contemporary repertoire, in particular in co-commissioning 
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new works 

Cappella 

Amsterdam (NL) 

Cappella Amsterdam was involved in Tenso from the very beginning through the 

person of Daniel Reuss. Daniel invented actually Tenso Network together with 

Laurence Equilbey in 2003. Cappella Amsterdam Unfortunately could not join the 

network till 2008 because of the financial conditions. Our expectations are still this 

same like in 2003 and 2008:  

- expanding and exploring of the contemporary repertoire for chamber choirs  

- sharing experience on all possible levels (artistic, management, marketing, etc …) 

- sharing commissions for new pieces of known European composers  

- building up a better image of a professional choir music, especially chamber choir 

music  

- expanding our own contacts and network 

Collegium Vocale 

Gent (BE) 

No response 

Coro Casa da 

Música Porto (PT) 

Coro Casa da Música was formed in 2009. There were no other professional chamber 

choirs in the region. The main goal was to be in connection with a platform of 

expertise in the field. We were expecting to learn from the experience of other choirs 

as far as management, programming, repertoire, education, and be able to take part 

in some common projects.  

Zbor HRT (HR) We hope to exchange information about the different solutions for the structural and 

artistic functionality of the ensembles, to cooperate on different levels  

Eesti Filharmoonia 

Kammerkoor (EE) 

Expectations are to change experiences and ideas and knowhow, this is the main 

purpose of beloning to the network, to make cooperation in different questions, 

performing together, commissioning new repertoire, change contemporary 

repertoire, discuss funding and audience issues. In general - how could prof chamber 

choirs effectively and wisely exist in nowardays world 

Eric Ericsons 

Kammarkör (SE) 

My expectations were to get the opportunity to meet managers and artistic leaders 

from other European ensembles on a regular basis to be able to talk and 

discuss mutual issues. This in order promote the art of a cappella in all aspects. 

Chamber Choir 

Ireland (IE) 

As a new member, I look forward to greater opportunities to network with similar 

choirs in Europe.  Ireland has only 1 professional chamber choir, so exchange of ideas 

is important for the development of our organisations.  

Opportunities for more international performances either by collaborations or 

through Tenso Days. 

Professional Development for my organisation – linked to my first point of exchange 

of ideas but also in developing the professional choral music sector with exchange of 

new music, developing ideas around education & learning, marketing, digital media, 

contracting etc. 

Latvijas Radio Koris 

(LV) 

 

Det Norske 

Solistkor (NO) 

We are very fond of the general idea of being members in a network together with 

other ensembles in Europe that holds the highest quality for professional ensemble 

song. 

Cor de Cambra de 

Palau de la Música 
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(ES) 

Polski Chór 

Kameralny (PL) 

 

Festival van 

Vlaanderen (BE) 

n/a 
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Annex 2 – question 2: complete answers 

 

2. Please describe your interest in a common database where members supply 

information about performances of commissioned pieces or hitherto unknown pieces. 

 

 2. Please describe your interest in a common database where members supply 

information about performances of commissioned pieces or hitherto unknown 

pieces. 

Ensemble Aedes 

(FR) 

-could be very good to hear about new or unknown pieces, but better with scores 

attached for example 

Ars Nova (DK) This is not a primary interest for us but if the database was there we would of course 

look into it every once in a while. 

DR 

Vokalensemblet 

(DK) 

It is a great idea since there are hardly reliable wells to draw inspiration or knowledge 

about the newest music, particularly when it is a cappella 

Helsingin 

kamarikuoro (FI) 

It would be very good to hear about successful new works and to exchange 

information about interesting composers, with a view to diversifying and 

internationalising repertoire choices. 

Musicatreize (FR)  

Nederlands 

Kamerkoor (NL) 

This would be of great interest. 

RIAS Kammerchor 

(DE) 

Data base could be helpful for decisions regarding our own programs. A fountain for 

inspiration creating programs 

Accentus (FR) It has to be as simple as possible, with only the necessary and basic information + 

samples of sound and/or scores if the work already exist. To be thought as a platform 

for sharing projects rather than past experiences 

Cappella 

Amsterdam (NL) 

Cappella Amsterdam is very much interested in sharing a database on contemporary 

choir music with all the necessary details in it: name, duration, number of singers, 

texts, information about publisher, an example of a score, recording if possible…  

Collegium Vocale 

Gent (BE) 

 

Coro Casa da 

Música Porto (PT) 

A common data base is very helpful and not only for supplying information about new 

works. Also a professional platform where we can find professional singers that are 

interested in taking part in projects of choirs from the Tenso network. 

Zbor HRT (HR) This is a great idea not just for the new pieces, but to have a structured and referential 

choral database in general 

Eesti It's very useful to change knowledge and information about repertoire in order to find 
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Filharmoonia 

Kammerkoor (EE) 

interesting new pieces and to be aware about output of composers in Europe. This 

common bases creates a possibility to enrich the repertoire of each choir. 

We could also contribute with new pieces by young Estonian composers. 

Eric Ericsons 

Kammarkör (SE) 

This was one of the fundamental ideas of Tenso and I still support it strongly. It would 

help us exchange and spread good repertoire and also bring forth ideas for co-

commissioning. 

Chamber Choir 

Ireland (IE) 

I would really welcome this by way of sharing information of our commissioned works 

and having access to and information about choral music commissioned throughout 

Europe.  

Latvijas Radio 

Koris (LV) 

 

Det Norske 

Solistkor (NO) 

 

Cor de Cambra de 

Palau de la 

Música (ES) 

 

Polish Chamber 

Choir 

 

Festival van 

Vlaanderen (BE) 

n/a 
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Annex 3 – question 3: complete answers 
 

3. Please express your view upon a) the importance of Workshops for young 

composers, and b) your experience with Tenso’s workshops for young composers. 

 

 3. Please express your view upon   

a. the importance of Workshops for young Composers and  

b. your experience with Tenso’s Workshops for Young composers 

Ensemble Aedes 

(FR) 

a. Important, because quite often, composers don't know about choir, or don't have 

opportunity to write for it.  

b. no experience yet 

Ars Nova (DK) a. I think that this is a good thing since writing for choir is very different from writing 

for instruments and many young composers fail to recognize this. 

b. None 

DR 

Vokalensemblet 

(DK) 

a. It is difficult to be against, since young composers seem to find that exploring and 

mastering writing for other instruments is more necessary or attractive than for the 

voice 

b. The composers in spe have so far struggled with very basic technical problems, and 

with few exceptions very little knowledge of what a voice cannot and can be used for. 

Perhaps the target group should rather be more experienced composers who have not 

yet made their mark in the vocal or choral field? 

Helsingin 

kamarikuoro (FI) 

a. It is very important to get composers interested in writing for professional choirs, 

and to give them opportunities to test the possibilities of the medium. 

b. Tenso's workshops have been aimed at generating interest in quite young 

composers with little experience of vocal writing. Perhaps an international network 

with choirs of this quality should aim at a higher target audience with these 

workshops. 

Musicatreize (FR) a. It is very important to encourage these young composers to work on the specificity 

of voice and chorus. 

 

b. It is also rewarding for singers. 

Nederlands 

Kamerkoor (NL) 

a. and b. I have not yet attended, but they seem important to me.  Especially a focus 

on regions with a lack of composers, being inspired by regions that do well. 
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RIAS Kammerchor 

(DE) 

a. Helpful for the young composers since many of them are not very experienced how 

a human voice functions. 

b. None 

Accentus (FR) a. discover the voice and the choir  

b. none (at this time) 

Cappella 

Amsterdam (NL) 

a. It’s very obvious that a lot of well educated composers know little about choir music 

and the possibility of the human voice. Cappella Amsterdam feels responsible to 

change this situation for instance through cooperating on this kind of educational 

activities.  

 

b. We do not have an experience as a choir yet because we did not be a part yet. As an 

observer I see the level growing up every year.  

Collegium Vocale 

Gent (BE) 

 

Coro Casa da 

Música Porto (PT) 

a. I suppose this is important for composers. There is a lack of experience in this field 

and conservatoires are generally paying more attention to instrumental music. In Casa 

da Música, for example, our Young Composers in Residence never choose to write for 

the Choir. It is a good way to spot young and talented composers. This probably needs 

more time to get international attention and has a potential to grow.  

 

b. I have no experience. 

Zbor HRT (HR) a. The idea is good not just for young composers but for composers in general, it is our 

responsibility as professional choirs to work on the development of our trade and all 

related arts 

b. None 

Eesti 

Filharmoonia 

Kammerkoor (EE) 

We haven't had any experiences so far in frames of Tenso, but workshops are very 

useful activities for young composers and conductors to study, to develop and to have 

realistic feedback. 

We could suggest also Estonian conductors and composers 

Eric Ericsons 

Kammarkör (SE) 

a. Very important in the aspect of learning young composers about the a cappella choir 

instrument and encourage them to write for it. 

 

b. We have taken part of to events, one in Stockholm and one in Mechelen and the 

experience was good. Maybe we should think of inviting and alternate artistic 

advisors/moderators for these events from time to time. 

Chamber Choir 

Ireland (IE) 

a.  incredibly important.  In 2016/2017, CCI will run 3 workshops for young and 

established composers on topics from combining text with music and/or 

commissioning new text with music, choral writing for established composers with a 

visiting international composer, choral writing for university composition students with 

a visiting international composer – and the importance for these composers to have 

their works performed (with or without audience).  It is only then that emerging 

composers can have a true sense of how successful their choral writing is. 
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b. n/a  

 

Latvijas Radio 

Koris (LV) 

 

Det Norske 

Solistkor (NO) 

 

Cor de Cambra de 

Palau de la 

Música (ES) 

 

Polski Chór 

Kameralny (PL) 

 

Festival van 

Vlaanderen (BE) 

a. As long as conservatories do not succeed in a decent curriculum of choir composing, 

and as long as one of the goals of TENSO is to stimulate new music for chamber choir, 

the workshop is an important mission 

b. The workshop needed time to become known with students and teachers. The level 

in the last edition was significantly higher than in previous editions. The quality will 

only increase. Question is how you really reach these young composers who really 

want to compose for choir? 
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Annex 4 – question 4: complete answers 

 

4. Please express your view upon a) Workshops for young choir conductors and b) 

Tenso’s workshops for young conductors 

 

 Please express your view upon   

a. Workshops for young choir conductors 

b.Tenso’s workshops for young conductors 

Ensemble Aedes 

(FR) 

a. Very important 

b. no experience yet 

Ars Nova (DK) a. This too is a good thing and we try to do it ourselves in Denmark whenever it is 

financially feasible. 

b. I have not experienced this activity myself But I think that if the recruiting has been 

working the way it should (drawing interest from throughout the Tenso territory) then 

it is probably a good thing to do. 

DR 

Vokalensemblet 

(DK) 

a. Why young particularly? There are a lot of more mature conductors who are 

hopeless in front of a choir. Are they lost forever? 

b. It was a useful experience that it was easier to make a point for the instructors when 

they worked on Brahms than on a new piece. Perhaps because most of the candidates 

were very inexperienced.  

Another point is that probably more choirs already are obliged to maintain a kind of 

educational program for conductors students. For us it stresses the need for a more 

mature level 

Helsingin 

kamarikuoro (FI) 

a. It is important that the most talented young conductors are given the chance to get 

to know the work of professional choirs, thus ensuring that there is a supply of 

conductors capable of working at the highest level in the future. 

b. These have the potential to be a very good chance to work with some of the 

strongest personalities and most interesting musicians in the field. The format still 

needs some developing so that the students can get the most out of the experience. 

Again, we should probably be aiming at a slightly higher level of participant. 

Musicatreize (FR) a. This is a crucial point for the future.  

 

b. We could improve the process: the young conductors might move more frequently 
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and visit several different Tenso choirs to take the measure of differences.  

The repertoire chosen to work with young conductors is crucial.  

They will make a career and keep these pieces in their background. 

We could link up with the young composers masterclass ? How to approach a new 

piece ?  

The link with conservatories should be sought . 

Nederlands 

Kamerkoor (NL) 

Also important, but I would like to suggest NOT to organize it yourself, but to support 

existing courses in this field with our network. Even be pro active in this, by bringing 

courses together, and discuss close collaboration.   

RIAS Kammerchor 

(DE) 

a. We are involved in a national system of conductor’s education (Dirigentenforum) 

and provide one workshop for young conductors per season 

b. not necessary. 

Accentus (FR) a. we organize one masterclass for young conductors per season, with an experienced 

conductor as master 

b. could be useful it is dedicated exclusively to contemporary music 

Cappella 

Amsterdam (NL) 

a. A lot of very talented young people do not have a good material=choir to work with. 

We feel that this is our responsibility to take care of the new generation: to create the 

opportunity to work with a professional choir and being coached by a talented 

conductor and teacher.  

 

b. Tenso finally established also these activities to share the experience of our own 

conductors with the young people starting their careers. It’s wonderful to give young 

people all over the Europe such an opportunity to work with most talented conductors 

and very often talented teachers. The artistic level must grow as well but we just 

started last year. The Young Composer Workshops are getting better every edition.  

Collegium Vocale 

Gent (BE) 

 

Coro Casa da 

Música Porto (PT) 

 

Zbor HRT (HR) a. Same as for the young composers 

b. I have not experienced this activity myself  

Eesti 

Filharmoonia 

Kammerkoor (EE) 

We haven't had any experiences so far in frames of Tenso, but workshops are very 

useful activities for young composers and conductors to study, to develop and to have 

realistic feedback. 

We could suggest also Estonian conductors and composers 

Eric Ericsons 

Kammarkör (SE) 

a. I am not sure of the importance of this. There are so many other forums for this. 

 

b. We have not taken part in any. 

Chamber Choir 

Ireland (IE) 

a. again, incredibly important.  There is no university-level training for choral 

conducting in Ireland so it is not a developing artform in Ireland.  Can I suggest as well 

as workshops, that from that Tenso might explore the opportunities for young 

conductors in residence with several of the Tenso member choirs.  Giving young 
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conductors the opportunity to work with a range of internationally renowned 

conductors and groups in several countries exposing them to varied repertoire and 

conducting styles. 

 

b. n/a 

 

Latvijas Radio 

Koris (LV) 

 

Det Norske 

Solistkor (NO) 

 

Cor de Cambra de 

Palau de la 

Música (ES) 

 

Polski Chór 

Kameralny (PL) 

 

Festival van 

Vlaanderen (BE) 

a. All depends off the starting point: what are the mission and the goal of TENSO and 

does a master class for young conductors fit in it? 

b. See a. If TENSO would like to promote and develop itself as a defender of 

contemporary choral music, then the conductors master class would be specified for 

contemporary music rather than for ‘young’ conductors  
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Annex 5 – question 5: complete answers 

 

5. Please express to what extent you find it important that Tenso choirs perform 

together during Tenso Days 

 

 Please express to what extent you find it important that Tenso choirs perform 

together during Tenso Days 

Ensemble Aedes 

(FR) 

It's a good thing, we just have to see to what extend it is possible. Really singing 

together (like for one or two pieces) means common rehearsals, so it means a budget 

for it.  

But it's a great experience ! 

Ars Nova (DK) Since Ars Nova is a small group this is not important for us. Participating in large 

productions with maybe 60 or 70 singers is simply so far from what we usually do that 

our own identity disappears in the context. But of course in each case it depends on 

the music and number of singers involved. 

DR 

Vokalensemblet 

(DK) 

It would be interesting to work on a mutual ambitious a cappella piece for those 

groups that are too small by themselves. But that takes time if a high level should be 

reached. 

Helsingin 

kamarikuoro (FI) 

The most important thing is for the choirs to hear each other and for the singers, 

conductors and managers to share experiences. Interacting together musically can also 

be interesting and illuminating but it is not an absolute necessity. For the audiences, it 

can be fascinating to hear different choirs alongside each other, and in the best case 

this can help to generate interest in the whole field of professional choirs. 

Musicatreize (FR) a. 

There is not enough exchange between choirs, including during the rehearsal (always 

very short) and the TensoDays performance. 

For guest choirs, participating in the Tenso common concert often seems as an 

obligation rather than a real artistic complicity. 

The co-commissioning system is interesting and could be further encouraged. 

 

b. 

Nederlands 

Kamerkoor (NL) 

I find it very important, more than concerts apart. TENSO should be about exchange. 

RIAS Kammerchor 

(DE) 

It is interesting to listen to the colleagues from other choirs and to see the differences.  

No interest in joint performances together with other choirs. 

Accentus (FR) no particular interest in performances together with other choirs, since our core 
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repertoire is chamber choir music. 

Cappella 

Amsterdam (NL) 

It seems to us very important. Not especially together in one concert of in one piece 

but just being together to hear each other and to share the experience on many levels. 

Cappella Amsterdam has done already several projects with the RIAS Kammerchor and 

the Estonian Philharmonic Chamber Choir and learn from it who fruitful it can be.  

Collegium Vocale 

Gent (BE) 

 

Coro Casa da 

Música Porto (PT) 

It is something nice, a motivating experience, but not an essential goal. I believe it is 

more important for the choirs to listen to each other performances in the same 

context. But maybe an exchange of singers, or performing/rehearsing with other 

conductors in Tenso Days could be a very rewarding experience. 

Zbor HRT (HR) Generally it is possible but should be well prepared.  

Eesti 

Filharmoonia 

Kammerkoor (EE) 

It's important to see what's going on in this field, what is the repertoire and quality of 

other prof chamber choirs. It's important not only for managers but also for the 

singers. 

Eric Ericsons 

Kammarkör (SE) 

If you mean performing together in works that demand a great number of singers I find 

of not important at all. 

Chamber Choir 

Ireland (IE) 

I haven’t yet experienced this but I sense that it could be something very exciting to 

do.  However, preparatory rehearsal time/budgetary constraints might be an issue (or 

not, as I don’t know how it currently operates). 

Latvijas Radio 

Koris (LV) 

 

Det Norske 

Solistkor (NO) 

 

Cor de Cambra de 

Palau de la 

Música (ES) 

 

Polski Chór 

Kameralny (PL) 

 

Festival van 

Vlaanderen (BE) 
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Annex 6 – question 6: complete answers 
 

6. With the knowledge you have now, have you one or two good pieces of advice for 

Tenso? 

 

 With the knowledge you have now, have you one or two good pieces of advice for 

Tenso? 

Ensemble Aedes 

(FR) 

-maybe doing less TENSO days, but with more budget 

Ars Nova (DK)  

DR 

Vokalensemblet 

(DK) 

- The focus should in my opinion be to increase the quality of professional a 

cappella singing more than just contemporary or new choir music. The whole 

of the 20
th

 century is worth promoting. To exclude the 18
th

 and earlier periods 

may have its valid political reason, but hardly a musical one. 

- It should be possible to mount pieces or projects where several organizations 

work together. 

Helsingin 

kamarikuoro (FI) 

Try to make sure that choirs can benefit from received funding as equally as possible 

(both direct and indirect benefits). Try to create structures that take into account the 

very different financial set-ups of member choirs. 

Musicatreize (FR) Too many TensoDays kills tensoDays. 

 

We must find new ways or allocate part of the existing Tenso budget in developing 

Tenso choirs exportation.  

 

Support the companionship of young conductors and young composers . 

Nederlands 

Kamerkoor (NL) 

If possible, I would be more pro active in setting up collaborations between choirs. The 

role of TENSO should – in my opinion – be that of a broker, who is constantly aware of 

the plans of the choirs individually, and suggest matches, asked AND unasked. 

TENSO should be politically more active: choir music is way behind compared to the 

power of symphony orchestras. We should be more in the center of power. 

RIAS Kammerchor 

(DE) 

Less efforts in apply for money for educational projects or linking with non 

professional choirs. 

Intensify the contacts to special festivals who are able to host TENSO Days. 

Accentus (FR) Help organize specific events involving 2 or more Tenso choirs, that could have a 

European audience (because it is broadcast, for example). A bit less Tenso Days, 

against a bit more particular events, more desired by the organizers (and then, to 

perform paid, not for free – something that could progressively change the state of 

mind of the organizers toward the choirs)  
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Share a database of European organizers interested in choral music. 

Cappella 

Amsterdam (NL) 

The communication between the members can be optimized. We could better 

communicate with each other about our ideas, projects and planes in the context of 

the Tenso Network. Meetings on a regular base, not during other activities, seems to 

be quite necessary to share the information. Not only for the managers but especially 

for the artistic leaders.  

 

The policy of Tenso for sharing commissions should be discussed again because it’s not 

working at all, at least for Cappella Amsterdam. 

 

The benefits from the EU subsidies could be more equally shared between the 

members. It’s very difficult with all the different models and structures we have got in 

all the organisations.    

Collegium Vocale 

Gent (BE) 

 

Coro Casa da 

Música Porto (PT) 

It would be desirable to find a way for Tenso choirs to be more connected. Prepare the 

meetings well in advance so more people can take part and do less but more 

significant meetings.  

Zbor HRT (HR) It is great to have an exchange and discussion between the artistic directors of the 

ensembles, but it would be also very good to motivate artists (conductors, artistic 

leaders)  

Eesti 

Filharmoonia 

Kammerkoor (EE) 

I've found it very useful to take part in meetings, to get to know the people who are 

involved in this field, to change ideas and to develop activities. 

Eric Ericsons 

Kammarkör (SE) 

We should start/restart the database for repertoire a soon as possible. The internal 

info regarding activities, finances etc could be more frequent. 

Chamber Choir 

Ireland (IE) 

I don’t yet know enough to give advice! 

Latvijas Radio 

Koris (LV) 

 

Det Norske 

Solistkor (NO) 

 

Cor de Cambra de 

Palau de la 

Música (ES) 

 

Polski Chór 

Kameralny (PL) 

 

Festival van 

Vlaanderen (BE) 

Take some time to reflect about the essence of Tenso. Since its establishment, maybe 

other accents / needs occurred, whether or not with the aim to acquire grants. But 

important to know is where TENSO stands for anno 2016. 
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Annex 7 – question 7: complete answers 

 

7. How important is the existence of the Tenso Young Singers’ Chamber Choir (TECC) 

for your organization? 

 

 How important is the existence of the Tenso Young Singers’ Chamber Choir for your 

organization? 

Ensemble Aedes 

(FR) 

quite no importance. One singer of Aedes did it one time, it was very good experience 

for her, but mostly, they don't have time, or are too old. 

Ars Nova (DK) Not important at all. 

DR 

Vokalensemblet 

(DK) 

Not important at all. We live in a very ambitious competition every day with 3-4 other 

professional groups, and a fairly broad fan of very accomplished amateur choirs. 

Helsingin 

kamarikuoro (FI) 

Few countries have an education specifically aimed at choral singers. In the long run 

we feel it is beneficial for young, largely soloistically-trained singers to have had the 

opportunity to work at a high, quasi-professional level in a choral context during their 

studies. These benefits will only be seen after a number of years; the immediate 

benefit is not so tangible. The importance of the venture is felt by the field as a whole 

rather than by individual organisations. 

Musicatreize (FR) It is unbalanced  between the resources allocated to this young choir and return on 

investment for each of Tenso choirs. 

This choir would be conducted each year by a different conductor. 

Nederlands 

Kamerkoor (NL) 

For me, I would suggest the same as I am suggesting with workshop for conductors: 

find partners, work together, but mainly be an added value to existing structures, 

rather than creating your own. 

RIAS Kammerchor 

(DE) 

Not important for us. 

Accentus (FR) Not necessary. 

Is the summer the best period? Perhaps 5 days during the year is possible? Probably a 

better period for us to involve members of the jeune choeur de paris  

Cappella 

Amsterdam (NL) 

We agreed already that the Tenso European Chamber Choir could be a flag-ship for the 

importance of the professional choir music on an European level like for instance the 

European Youth Orchestra. Nobody doubts on the existence of this ensemble. Tenso 

Network wanted to built up a similar icon but for the choir music with a known name 

as a Honorary President. The candidate was among others Krzysztof Penderecki. We 

should really evaluate this idea and decide what further.   

Collegium Vocale 

Gent (BE) 
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Coro Casa da 

Música Porto (PT) 

Some of our singers took part in one of the projects led by Kaspars Putnins. They gave 

very good feedback regarding this project but I am not sure about the importance for 

our choir. If our singers take part in good projects, this is always a positive thing. 

Maybe if we get feedback from the conductors about the singers who take part, this 

could be more valuable.  

 

Zbor HRT (HR) At the moment no importance for our ensemble, but could be interesting to have a 

database of past attendees as to send information about the auditions for  the 

vacancies in professional choirs 

Eesti 

Filharmoonia 

Kammerkoor (EE) 

One or two Estonian singers have taken part in TYSCC, but can't estimate on that 

bases. It is important, because, it's a workshop for young singers, it could help to find 

singers from half-prof choirs and to educate new singers for prof-choirs. 

Eric Ericsons 

Kammarkör (SE) 

2 

Chamber Choir 

Ireland (IE) 

We don’t yet have experience of this, but as an island nation, our pool of professional 

singers is very small.  I would welcome any initiative that gives young singers some 

professional choral experience where they are then ready to audition for and perform 

with professional choirs in Europe (including in Ireland). 

Latvijas Radio 

Koris (LV) 

 

Det Norske 

Solistkor (NO) 

We do not have any experience with the Young Singers-concept, except the fact that 

we notice that few or none Norwegian singers have applied for participation. 

Cor de Cambra de 

Palau de la 

Música (ES) 

 

Polski Chór 

Kameralny (PL) 

 

Festival van 

Vlaanderen (BE) 
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Annex 8 – question 8: complete answers 
 

8. Would you please comment on your singers’ experience during their participation in 

Tenso Days? Venues, hotels, meals, rehearsal possibilities, programs, PR, mingling with 

colleagues, listening to colleagues 

 

 Would you please comment on your singers’ experience during their participation in 

Tenso Days? Venues, hotels, meals, rehearsal possibilities, programs, PR, mingling 

with colleagues, listening to colleagues 

Ensemble Aedes 

(FR) 

no experience yet 

Ars Nova (DK) We haven’t yet participated in Tenso Days. 

DR 

Vokalensemblet 

(DK) 

The majority have enjoyed meeting new audiences and colleagues from similar groups 

from other countries. The schedule has been so tight and the ambitions of the 

performance so high that little time has been spent with other choirs – who were busy 

when we were less so. 

Accommodation has been prima. Meals have been of variable quality. A model for 

good collective meals have been the hot lunches in Mechelen, but with our group we 

would face problems if all meals had to be collective in cities where there is a broad 

choice of individual solutions. If the occasion took place in a secluded place, it would 

be another matter. But Danish rules cannot convert per diem 100% into naturalia. 

Helsingin 

kamarikuoro (FI) 

HKK has only been to one Tenso Days. There were some problems with the hotel but 

otherwise everything was very well organized and the singers appreciated the 

experience. 

Musicatreize (FR) TensoDays are very heavy and impossible to organize for a single choir. Partners are 

essential (either a festival, a concert hall or another Tenso choir). 

Nevertheless, participating in TensoDays inside a festival prevent Tenso choirs from 

getting a fee. 

Nederlands 

Kamerkoor (NL) 

In principal, ok regarding hotels etc. Way too little communication moments, exchange 

moments between choirs. 

RIAS Kammerchor 

(DE) 

The singers enjoyed the participation in TENSO Days in the past although there always 

was less time for direct contacts between the choirs and a relaxed exchange with the 

colleagues. But they didn’t realize the economic efforts which were necessary to 

participate.  

Accentus (FR) They would appreciate that the meals are taken altogether.  
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Cappella 

Amsterdam (NL) 

The singers of Cappella Amsterdam really like to be a part of the Tenso Days and meet 

other colleagues from other countries. All the Tenso Days we participate (starting in 

Paris 2007 and ending in Mechelen 2015) were well organised. No complains at all. 

Collegium Vocale 

Gent (BE) 

 

Coro Casa da 

Música Porto (PT) 

We did not get back such detailed feedback. 

 

Zbor HRT (HR) We haven’t yet participated in Tenso Days. 

Eesti 

Filharmoonia 

Kammerkoor (EE) 

We don't have experience. 

Eric Ericsons 

Kammarkör (SE) 

We have only participated in on Tenso Days in Mechelen 2013 and he experience was 

that everything was very well organized. 

Chamber Choir 

Ireland (IE) 

n/a 

Latvijas Radio 

Koris (LV) 

 

Det Norske 

Solistkor (NO) 

 

Cor de Cambra de 

Palau de la 

Música (ES) 

 

Polski Chór 

Kameralny (PL) 

 

Festival van 

Vlaanderen (BE) 
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Annex 9 – question 9: complete answers 

 

9 a) Please share with us how your organization finds means to cover your singers’ 

travel costs and meal consumption/daily allowances and b) please inform of your 

experiences on these matters during TENSO Days 

 

 a. Please share with us how your organization finds means to cover your singers’ 

travel costs and meal consumption/daily allowances 

b. Please inform of your experiences on these matters during Tenso Days 

Ensemble Aedes 

(FR) 

a. im not sure I understand the question, but usually the cost of meals and travels are 

covered by the places which invite us, it's in the global budget. 

b. no experience 

Ars Nova (DK) a. Unlike some member choirs we do have a degree of flexibility allowing us to provide 

meals and to reduce per diems accordingly. But we can’t do this in full so if no per 

diems are being provided by the hosting ensemble we would have to find something 

like 20 € per day per singer in our own budget. Since our singers are not on a regular 

payroll and normally no fees are paid it is already quite hard for us to participate so 

overall we would welcome if the basic terms of participating could somehow reflect 

the different conditions under which each of the member ensembles operate. 

b. None 

DR 

Vokalensemblet 

(DK) 

a. This is governed by 1 principle: a publicly funded institution cannot generally use 

public money outside Denmark and to other means than “public service”, and this is 

the rule followed by DR 

b. It has been difficult to establish agreements that live up to these principles, and 

since DR enjoys heavy public funding, private funds are inclined to refuse to 

contribute.  

Helsingin 

kamarikuoro (FI) 

a. We can apply for travel funding. In some cases the organizer pays for travel. 

Sometimes we also have to use money from our operating budget. Under Finnish law 

singers are only entitled to full per diems if they do not receive meals. 

b. In Mechelen the festival is able to pay travel and provides all meals. This worked 

well for us. 

Musicatreize (FR)  
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Nederlands 

Kamerkoor (NL) 

a. In our structural subsidy, but this is very hard. 

RIAS Kammerchor 

(DE) 

a. In principle we are not allowed to use public money for touring projects. Therefore a 

participation in TENSO Days is only possible if a) costs are covered by the presenter or 

b) we succeed asking for additional money from Goethe-Institut and/or other 

institutions or c) we earn with other tour projects so much money that we can cover 

the TENSO deficit with those profits. 

b. The participation in two TENSO Days in 2014 was an investment of roundabout 25’€ 

which has to be earned on the very hard international touring market. 

Accentus (FR) a. We organize the travels, and give a perdiem to the singers. And re-invoice them to 

the organizers. 

b. the main problem to participate in Tenso Days is that we have to pay a fee to each 

singer, which is not covered. It is often too much money. 

Cappella 

Amsterdam (NL) 

a. Cappella Amsterdam applies for own travel subsidies if necessary. Otherwise we put 

from our own regular yearly budget. The singers are very much satisfied with catering 

instead of per diems. We are not obliged to pay any kind of per diems. 

 

b. exactly the same like above 

Collegium Vocale 

Gent (BE) 

 

Coro Casa da 

Música Porto (PT) 

a. If meals and travel are not paid by the promoter, we must pay them from our annual 

budget. Our singers are paid by rehearsal and concert (or repetition concert) and they 

get per diems depending on the schedules of both rehearsals and concerts. After the 

budget for the next season is approved, it is extremely difficult to get further funds and 

to engage in extra projects.  

 

b. We have in Marseille in 2013 and all went as expected.  

Zbor HRT (HR) a. There is no preset scenario, but if planned well in advance we can ask for support 

from the Ministry of Culture (international cooperation) and include some of our own 

funds. The models for this are not stable yet and depend very much on the daily 

policies, we hope that the authority and support of a professional organization such as 

Tenso could have impact on the local institutions to envision a solid and stable support 

for our ensemble in the future especially for cooperation on international level  

b. None yet 

Eesti 

Filharmoonia 

Kammerkoor (EE) 

In Estonia the Ministry of Culture has some fonds to support the travel costs, EPCC has 

been also applicating, but the support depends on the year, the project and the 

number of other applications. As a whole the support is quite marginal. 

Most of the coverage has been taken by the producer of the project or the invitor. 

Eric Ericsons 

Kammarkör (SE) 

a. If we can’t find funding especially for a tour including Tenso Days we have to cover 

this from our regular annual funding. But if I recall correctly the 

original idea was that Tenso together with the local promotor/organizer should cover 

at least travel, lodging and per diems. The organizer should also 
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pay a concert fee if possible. 

 

b. When participating in Mechelen May 2013 the overall budget was covered to 80% 

by our own funding. 

Chamber Choir 

Ireland (IE) 

a. We are still exploring how we can make this possible for our organisation.  Our 

national arts funding programme doesn’t permit us to use any of these funds for work 

outside Ireland.  A separate government body exists to support Irish arts organisations 

to travel and perform internationally with help from partner funding.  To access this 

funding, we need to demonstrate the audience reach of the international 

performances and the concept of bringing Irish arts to international audiences. This 

funding stream also has particular priorities in terms of countries to which it will 

support touring at different times.  

 

b. n/a 

Latvijas Radio 

Koris (LV) 

 

Det Norske 

Solistkor (NO) 

 

Cor de Cambra de 

Palau de la 

Música (ES) 

 

Polski Chór 

Kameralny (PL) 

 

Festival van 

Vlaanderen (BE) 
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Annex 10 – question 10: complete answers 

 

10. Do you wish to express any kind of concern for the Tenso Network? Please feel free 

 

 Do you wish to express any kind of concern for the Tenso Network? Please feel free 

Ensemble Aedes 

(FR) 

-I think there is some wonderful and very known choirs who are not part of TENSO : 

because they don't know TENSO, or they don't like, or ... ? just a question 

Ars Nova (DK) I am a bit concerned that performing for free during Tenso Days undermine the 

concert market on which some of us depend. For example I would be very surprised I 

learned that the festival in Mechelen had hired in a professional choir for a real fee – 

despite the fact that they clearly have an interest in the field. The same may be the 

case elsewhere but obviously a recurring activity like in Mechelen makes the problem 

even more apparent. I am not sure what to do about this though. 

DR 

Vokalensemblet 

(DK) 

DRs concern is 

- that with an enormous devotion and contribution of labor by people who are 

well aquainted with the procedures of the EU Tenso is moving in the direction 

of pleasing political goals of expanding the focus to amateurs, children etc at 

the cost of ambitious professional choir singing 

- That an initiative like the Young Singers’ Chamber Choir apparently consumes 

a big share of the budget 

- that the EU to a very small degree can be used in order to make it easier for 

professional choirs to meet.   

Only very few organizations are able to offer their singers a permanent decent salary, 

and only very few choirs are based in a region of Europe where you at fairly small costs 

and in a very short time can visit neighboring countries. So a way ought to be found in 

order to make it more affordable to participate in Tenso Days 

DR is determined to rethink our own involvement. We hope for a rethinking of the 

priorities of Tenso in favor of the immediate benefit for the professionals. 

Helsingin 

kamarikuoro (FI) 

Structures gradually need to be clarified and tightened up as the organisation grows 

and as previous projects are evaluated. Sometimes the office appears to be 

understaffed, given the scale and ambition of the projects. (We are very appreciative 

of Babette's enormous efforts and need to make sure that she does not have to take 

on too much.) 

Musicatreize (FR)  

Nederlands 

Kamerkoor (NL) 

 

RIAS Kammerchor 

(DE) 

We would appreciate if the network recollects to the roots of TENSO. 
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Accentus (FR) Re-focus on professional choirs in contemporary music  

Cappella 

Amsterdam (NL) 

The biggest concern is that something what started as a common idea is possibly not 

being shared anymore by all members. The big question is of course why? And can we 

discuss this honestly with each other? 

Tenso Network is incredibly successful in the fundraising of financial sources from the 

EU. Thanks to Babette who is working terribly hard on it. Personally I do not know 

another organisation who FOUR times behind each other received the funding from 

the EU. Babette and some members of the Tenso Network organised successful, and 

less successful, important and less important projects. Perhaps we should take more 

time to evaluate and drawn conclusions for the future what we really want and 

expect? And is the contribution in term of ideas and projects of all members equal as 

well? Is the structure of the Tenso Network organisation growing hard enough with 

the members?  

Collegium Vocale 

Gent (BE) 

 

Coro Casa da 

Música Porto (PT) 

I was expecting to know more about the activity of each choir (projects, programming, 

tours, commissions, recordings, educational activities) like it happens in other artistic 

platforms and networks. And also to share more projects, like co-commissions. But as I 

only attended one meeting so far, maybe I am not being fare. 

The process of generating new debates and projects, a plan of activities for TENSO, 

should result from a wider discussion between all the members of the network. 

Zbor HRT (HR) We are looking forward to experience Tenso  

Eesti 

Filharmoonia 

Kammerkoor (EE) 

No concerns, open to discuss different themes connected to our field. 

Eric Ericsons 

Kammarkör (SE) 

- 

Chamber Choir 

Ireland (IE) 

Not right now – I attended the professionals meeting in Porto and was incredibly 

impressed with Tenso and the types of programmes and services it offers its members 

and the potential for member organisations to benefit both from Tenso and each 

other.  I look forward to building on that as a new member! 

Latvijas Radio 

Koris (LV) 

 

Det Norske 

Solistkor (NO) 

For us it is a concern that we have to put so much money in our participation in Tenso 

Days (travel costs and fee for our singers). We understand of course that subsidies that 

has been applied for may be used for the Youth Choir according to the grants from the 

EU. Or is there any other explanations to this? 

Cor de Cambra de 

Palau de la 

Música (ES) 

 

Polski Chór 

Kameralny (PL) 

 

Festival van 

Vlaanderen (BE) 

A network is meant to connect people or associations who share certain (social) goals; 

to exchange knowledge and experience;  

The members themselves, do they feel them still involved enough in the network? 
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Annex 11 – original questionnaire 
 

 

Copenhagen 12
th

 February 2016 

Questionnaire about Tenso 

Member 

 

Since      

Question  When you 

entered the 

Tenso Network 

which were your 

expectations? 

Please describe 

Please describe in 

your own words 

your interest in a 

common data 

base where 

members supply 

information about 

performances of 

commissioned 

pieces or hitherto 

unknown pieces  

Please express  

your view upon  

a. the importance 

of Workshops for 

young Composers 

and  

b. your experience 

with Tenso’s 

Workshops for 

Young composers 

Please express 

your view upon  

a.workshops for 

young choir 

conductors 

 b.Tenso’s 

workshops for 

young conductors 

Please express to 

what extent you find it 

important that Tenso 

choirs perform 

together during 

Tenso days 

Answer Please 

answer 

in these 

boxes 

     

Question  With the 

knowledge you 

have now, have 

you one or two 

good pieces of 

advice for 

Tenso? 

How important is 

the existence of 

the Tenso Young 

Singers Chamber 

Choir for your 

organisation? 

 

Would you please 

comment on your 

singers’ 

experience during 

their participation 

in Tenso Days? 

Venues, hotels, 

meals, rehearsal 

possibilities, 

programs, PR, 

mingling with 

colleagues, 

listening to 

colleagues 

a. Please share with 

us  how your 

organization finds 

means to cover 

your singers’ travel 

costs and meal 

consumption/daily 

allowances 

b. Please inform of 

your experiences  

on these matters 

during Tenso Days 

Do you wish to 

express any  kind of 

concern for the Tenso 

Network? Please feel 

free 

Answer Please 

answer 

in these 

boxes 

     

 

 


