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PROGRAMMA

Aleksandros MARKEASS (Alexandros Markeasl 965) Wall Street Lullaby

Dziedajums Salve RegingPriesteris Karlis Mikelsons) / Chant Salve Regina
(Priest Karlis Mikelsons)

TON-TATS Tjé (4 E-# E Y O, 193K &t Ky VI

Dziedajums @A A1 A QPe@ Aahili)s) / Chant The Cres of Adan(Father
Vasiliy)

Zads MULTAKA (Zad Moultaka,1967) Ikhtifa

Bernats VIVANKOSS (Bernat Vivancos]1973) O Virgo Splendens
(pirmatskanojums/premiere), solo Iveta Romancane

Dziedajums Salve RegingdPriesteris Karlis Mikelsons) / Chant Salve Rgina
(Priest Karlis Mikelsons)

Andrejs SELICKIS (1960) Paradisus vocigpirmatskanojums/premiere)

Péteris VASKS (1946) The Fruit of Silenc§Mates Terézes vardi, stigu versijas
pirmatskanojums) / words by Mother Teresa, string version premiere

Eriks ESENVALDS (1977) Litany of the Heavengs AAAOO ), EOal EE,
Frica Bardas dzeja Elénas Singlijas Loidas (Elaine Singley LloyHatdzejojumj,
anglu valodas versijas pirmatskanojums) / Fricis Barda poetry rendering by
Elaine Singley Lloyd, English version premiere



PAR MUZI KU

Eiropas vadoSo koru nedélas nosléeguma koncerts Rigas Doma veido un
meklé tiltus starp arhaisko un miisdienigo, starp senatnigi mistisko un
nakotnes vizijam. Balss, dziedajums, vards un skanéjums dazados laikmetos,
geografiskajos punktos, tradicijas un kontekstos. Autentiskiem vecticibnieku
un katolu priesteru balsis skanoSiem sakralajiem dziedajumiem mijoties ar
misdienu miuzikas valoda tulkotam atsaucém wuz gregoriskajiem
dziedajumiem un bizantieSu dziedajumiem, arabu pasaules un Kinas
filozofija balsitam atzinam, mitiskiem priekSstatiem un sirdsskaidram
liigsnam, tas ir mekléjumu un atklasmju piepildits cels.

Neraugoties uz to, ka Aleksandros MARKEASS (1965) dzimis Aténas un
uzaudzis komponista gimené Griekija, raksturojot vina radito miiziku, méedz
teikt, ka ta drizak saknota fran¢u kompozicijas skolas tradicijas, ir izteikti
procesuala, saistama ar spektralisma virzienu un tomér savdabigi
dramatiska un kontrastiem caurausta. 20 gadu vecuma parcelies uz Parizi,
lai papildinatos klavierspélé, paraléli koncertpianista karjerai vin$ pieversas
ar1 kompozicijai, studéjot gan Parizes konservatorija, gan IRCAM, ka ari
sanemot prestizo Romas prémiju. Vina Zanriski daudzveidiga dailrade, kur
lidz ar elektroakustiskiem opusiem ir ari izvérsti skatuves darbi un
kamermiuzikas piemeéri, pedagogiskais repertuars un improvizacija saknoti
skandarbi, plasi skanéjusi arl arpus Francijas. Ar vokalo ansambli
Musicatreize kura interpretacija Sovakar skan 2013. gada tapusais a cappella
darbs divpadsmit balsim Wall Street Lullaby , komponists sadarbojies
vairakkart. Svarstoties starp iemidzinoSiem un vienlaikus bridinoSiem
Cukstiem un sakapinatiem izsaucieniem, Wall Street Lullabyir paradoksu
piesatinats opuss. No vienas puses - Wall Street- viens no pasaules finansu
centriem, trauksmes un manipulaciju, nemiera un saldu melu, kardinosu
solijumu iemiesojums, un no otras - Lullaby - $tpuldziesma, kuras loma ir
mierinat, veldzet un aizveért acis. Un savienojuma ta parvérsas par viltus
Stpuldziesmu, kuras divéjado dabu jo vairak pasvitro citats no
Stpuldziemas, ko saviem bérniem dzied grieku sievietes, miega ieaijajot ar
skaistiem, tacu nepiepildamiem un melos balstitiem solijjumiem par
skaistaku un gaisaku nakotni.

Vjetnama dzimusais TON-T A TTSj (@933) uz Franciju parceélas 1958. gada,
lai Parizes konservatorija studétu klavierspéli. Paraléli tam vin$ apguva ari
kompoziciju, sakotnéji aizraujoties ar serialisma idejam, tacu kop$ 1966.
gada arvien vairak tiecoties sava dailrade sakausét Austrumu un Rietumu
miizikas un kultiras tradicijas, kas atklajas ari Sovakar Riga skanosaja opusa.



Balsij komponists pievérsies vairakkart gan kamermiuzikas kompozicijas,
gan izverstos skatuves darbos, kaut vairums vina darbu rakstiti kraSpiem
orkestru sastaviem vai saistami ar izsmalcinatu kino filmu skanu celinu
uzbursanu.

Cikla Chu Kyapvienoti septini skandarbi, kas rakstiti dazadiem sastaviem -
gan solo instrumentiem un kamermizikas grupam, gan vokaliem
ansambliem, ka vienojoSo elementu izmantojot skaitla 7 simboliku un ta
ipaso nozimi ka hinduism3, ta ari Kinas filozofija. Lai gan rakstiti dazados
komponista dailrades periodos, Sie septini skandarbi, kurus caurvij kopiga
ideja un lidzibas materiala izveidé vai ta risinajuma, atskanojami gan ka
vienots cikls, gan neatkarigi viens no otra. Cikla pirmas tris un noslédzosas
tris dalas ari atskanojamas ka atseviski cikli. Rigas Doma skanoSais opuss
divpadsmit balsim Chu Ky Vlrakstits 1994. gada Francijas Radio korim un
veltits fran¢u komponistam Morisam Oanam. Sis darbs komponéts jau péc
Chu K VIl pabeigsanas, tadéjadi hronologiski Sis vokalais opuss ir tapis ka
pédéja no cikla septinam dalam un ir vienigais, kas tik tieSi sasaucas ar visam
paréjam kompozicijas daJam.

Libana dzimusajam Zadam MULTAKAM (1967) piemit eksperimentétaja
gars, kas daudzveidigi atklajas arl vina muzika, kura arabu pasaules
tradicijas savijas ar Rietumu kultiras vértibam un jaunatklajumiem. Lidzigi
ka vina grieku un vjetnamiesu kolégu gadijuma, ar1 Multakas parcel$anas uz
Franciju, kas notika 1984. gada, saistama ar vélmi Parizes konservatorija
papildinaties klavierspélé, tacu ap 1993. gadu muzikis izlema upurét savu
daudzsoloso koncertpianista karjeru, lai pilniba nodotos kompozicijai. Ar
vokalo ansambli Musicatreizekomponistam izveidojusies ilglaiciga un radosi
interesanta sadarbiba, ari Sovakar skano$a kompozicija, kas komponéta
2008. gada, rakstita tiesi Sai francu grupai. Ikhtifa tulkojuma no arabu
valodas nozimé E U U O BiAdivfadsmit balsim rakstita a cappella darba
pamata ir 10. gadsimta arabu dzejnieka un filozofa (Abul-ala al-Maari, 973-
1057) teksts, kas koncentréjas uz témam, kas tik tuvas komponistam -
savstarpéju saspéli un pretstatiem starp kolektivo un individualo apzinu un
vienotas grupas sadaliSanos, pat neapturamu sadrupSanu daudzos jo
daudzos elementos un viedoklos. Kompozicijas divas dalas tapusas,
iedvesmojoties no diviem kontrastéjoSiem gleznojumiem - piesatinati bliva
un sadrumstalota.

Bernata VIVANKOSA (1973) miziku médz salidzinat ar spozam engelu
sparnu védam vai pasakaini dzidru putnu balsu harmoniju, pilnigakam télam
médz atsaukties arl uz faktu, ka vin$ ka kora zéns skolojies Monseratas
konservatorija, kas ir senaka joprojam eksistéjosa Eiropas muzikas skola, ko
Katalonijas katoli uzkata par svétu vietu, vidé, kas apvita legendam un



apveltita ar ipasu auru. Un péc studijam Barselona Bernata Vivankosa celi no
jauna sasaistijuSies ar Monseratu - kops 2007. gada vins$ vada klostera zénu
kori un ik nedélu muzicé dievkalpojumos, ka arl ir konservatorijas
macibspéks. Sakralie teksti un religisks saturs liela méra caurvij visu
komponista dailradi, kura lidz ar iespaidigu skaitu vokalo darbu, ne mazak
apjomigs ir ari lielformata simfonisko opusu klasts un kamermiizikas darbu
katalogs. O Virgo Splendens Sovakar piedzivo pirmatskanojumu! Par
iedvesmas avotiem darbam, kas apdzied Jaunavu Mariju un vinas milestiba
saknoto gadibu par gréciniekiem, komponists stasta: , Ta ka svétcelnieki, kas
ieradusSies Monseratas Jaunavas Marijas baznica, grib palikt nomoda, vini
médz dziedat un dejot un velas to darit ari centralaja laukuma, kura atlauts
skandeét vien piedienigas un dievbijigas dziesmas. Vairums no tam tapusas
vai nu gatavojoties celam, vai turpat uz vietas, svaigo un spécigo iespaidu
iedvesmotas. Un tas tiek dziedatas no sirds un tomeér atturigi, lai netraucétu
laudim, kas turpat lidzas iegrimusi lig8anas vai dievbijiga apcere.”

Vins ir komponists, kur§ nedzenas péc slavas un atzinibas, cilvéks, kurs sevi
dévé par nekomunikablu, tomeér ir Joti atsaucigs un labprat dalas savas
pardomas, stasta par savu ticibas dzivi un kalpoSanu baznica. Vins$ ir
Andrejs SELICKIS (1960). Jautats par visbitiskakajam ietekmém un
interesém rados$aja darba, vin$ visupirms atsaucas uz muzikalajam ikonam -
Baznicas miuzikas senakajiem slaniem, tostarp bizantiesu - baznicslavu zimju
dziedajumiem, gregoriku, arménu un rumanu garigo miuziku, ka ari Arvo
Perta dailradi un personibu un - no otras puses - latviesu muziku, kura
saskata daudz izcilu darbu: “sirdsSedevri, tadi apslépti meZezeri ieks$ Sis
pasaules”. Aicinats pastastit par skandarbu Paradisus vocis, kas Sovakar
piedzivo pirmatskanojumu, komponists véstulé raksta:

,Radianas Sestaja Diena Dievs radija Edeni (- Paradizi - visuma 0azi)
par nakamo majvietu Adamam, un pa$u Adamu - Savas radibas kroni.

Tas paSas Dienas sestaja stunda, baudijis aizliegto ,saldmi”, Adams
pazaudéja
gan Edenes saldmi - Dzivi Diev3, gan pasu Edeni, tas vieta iegiistot ...navi,
un izgaja pasaulé, kura deél vina ari bija kluvusi mirstiga,
un, gauzi raudadams, iesaka savas un misu dienas....

Cita sestaja diena un sestaja stunda, caur Krusta koka ,augli” -
Jézus Kristus visrigtako navi, Adams atguva maZigo Dzivi,
un - apzélotais, atpirktais, pestitais - kopa ar miloto Ievu un visiem jau
svetajiem,



gaida uz atgrieSanos Edené - tai Astotaja Diena.

Gadu tikstoSiem - ,starp divam miizibam” - cilvéce dzivoja ,naves
éna”,
un izdzivoja - ceriba uz Dieva solito Mesijas atnakSanu pasaulé
un savu atgrieSanos pazaudétaja Dzimtene.

Péc Kristus AugS8amcel$anas no mirusiem un atgrieSanas Debesu Troni,
ka ar1 Svéta Gara nosutiSanas Savai Baznicai no Dieva Teva,
Dieva Déls davaja jaunajam Izraélam - kristieSiem -
Pasu Sevi ... Svétaja Vakarédiena, -
un upuré Sevi par mums katra Liturgija, katra Vakarédiena Sakramenta -
lidz pat pasaules galam! -

Luk, Saldme, augstaka par visu uz pasaules, par visu pasauli un pat
pasu Edeni!
Luk, pati pilnigaka saplisme ar Pasu Visaugstako!
Un - pats neaptveramakais: Jauna Edene klis - sk.vardus himnas 6. dala -
par nebeidzamo, bezgaligo Svéta Vakarédiena baudiSanu, muzigo
Euharistiju! ...
Un vel: dalibu taja nems katrs, kur$ mil Dievu, gatavojas Tai Dienai,
stiprinot sevi ar Baznicas Sakramentiem, cenSoties dzivot cik iespéjams ...
sveti!

»Paradisus vocis” (latiniski - ,skanu paradize”)
ir dziedajums par pasu augstako, pilnigako un miizigako, ko ir radijis Dievs -
Svéto Vakarédienu un Paradizi - Vakarédiena Paradizi - Vakarédienu
Paradize.
Nebtidams liturgisks visa pilniba (1. un 5.- 8. dala),
tas pauz sirsnigu ticibu ,uz Dzivi nakamaja Muziba”
un apokaliptiski gaiSo ceribu uz gaidamo svétlaimi.

Astondaligas himnas motto ir Euharistijas apustuliskais priestera
sauciens,
kuru (gan tikai $ai darba) priesteris izdzied tris reizes - 1., 5. un 7. dala -
ka muzikali sakralu jeb muzikali parmuzikalu pirmelementu.

Turpretim, himnas liturgiskaja pamata (2., 3. un 4. dala) ir kinoniks -
bizantieSu-baznicslavu Liturgijas Svéta Vakarédiena pants - viens no
arhaiskakiem, ta¢u muzikali attistitakiem un reizé nemainigakiem modeliem
sava tradicija,
jo ir parmantots ka citats no Viduslaiku vel senakas senatnes.

Tomer, vismazak es veletos ,citét” un ,komentet”,

»,no musdienu viedokla traktét” So brinisko arhetipu.



Gluzi otradi: balstoties uz So tik augsto paraugu,

ka ar1 uz skanu ikonas tapsanas principiem, ietvertiem taja,

es izdziedu vinu no jauna - izdziedu latviski -

un pirmo reizi ka kinoniku (!) izdziedu slaveno nakamas svétlaimes zimi -
ap. Pavila 1. Kor. 2:9

( tadejadi veidojot pirmo un B 6 A6 ET ordandskoEs@krali-muzikalo
veselumu -

jo gan pirmie, gan pedéjie pieder vienai un tai pasSai DieviSkai Dienai,

skanu arku starp abam Kristus atnakSanam uz zemes ) !

Norade uz mizikas kvalitati nosaukuma-OEAEO BAOAAAUA
attiecas nevis uz pasu skandarbu, vina stilu utt.,
bet gan pauz dazus visparigakus uzstadijumus un tézes:

lai gan skana - tapat ka it viss - ir visa Raditaja radita,
un tai ir sava vieta un nozime Dieviskaja kartib3,
pati par sevi ta tomér nav ne laba ne slikta.
Lidzigi denim, papiram, ¢ipam, ta ietver sevi, glaba vai ,pacies”
visu, kas taja tiek parraidits - visu labo vai Jauno.
Tacu labais vai Jaunais nav miisu ricibas sekas vien -
tie ir spéki, kuri stav aiz mums, ietekmé mis un pat vada -
kad meés brivpratigi tos ielaizam sevi.
Tadél tik svarigs ir nevis tas, cik kurs skandarbs ir ,labs” vai ,slikts” -
t.i,, izdevies vai neizdevies, talantigs-netalantigs utt.,
bet — no kura avota taja tiek smelts, no kura var vai drikst smelt,
vai §im skanam, skandarbam ir paradizes - vai, piedodiet, elles daba?
Tade] tik aktuali un butiski ir paust nevis ,sevi”
( ,noslept sevi” nevar pat kanoniskaja himna vai ikona -
materials pauz ari slépjamas vélmes ),
bet caur skanam, kuras ir radijis un sttijis Dievs,
iestadot tajas vislabako, kas mit misos,
darit - iesp€jami arhetipiski un sakrali - muzikali dievisko darbu:
augtun plauktpretiE AOT AEAE UA jafghism@tpasalliA AAOA |
tuvinot bridi, kad ari Edene vérs savus vartus mums preti!
Paradisus vocisr vélésanas (un aicinajums, ligums ...)
saudzeét skanu - un pasauli, kura ta skan,
kopt tas dabu - Edenes dabu,
audzet muzikas darzus - ka Dieviski saulpilnos brinumus.

Par istenu brinumu man kluva $is vasaras svétcelojumi:



uz Bizantijas sirdi - Konstantinopoles Svétas Sofijas katedrali (Stambula)
un ..Dievmates Marijas pécnaves majvietu virs zemes -
Atona sveétito kalnu ar ta klosteriem ( Hagios Oros Athos, Griekija ),
kopa ar O 6 ¥a€lliju un A O & Gigvhridu un Robertu.
Luk - paradize $is zemes virsi, kuru var ari sasniegt,

gariga virsotne, kura var uzkapt jau $is dzives laik3,
glabSanas, svétlaimes, brivibas oaze,
sakrals un muzikals Edenes darzs!...

Sis dziedajums ( kurs pasas beigas péksni partop par dziesmu !)
ir visai vienkakrss, taCu pateicibas pilnais
pienesums Dievam un Dieva Matei - par visu tur piedzivoto -
ka ari muzikals sveiciens celabiedriem un ipasi Sigvardam Klavam,
bez kura nebutu ne §is D A O A AAdoido® E A’E O

., Paradi sus voci s saturs

1.dala-3 06 0a O BOBAOAEE AT A
( Dieviskas Liturgijas Euharistiska kanona kulminacija -

priestera pédéjais sauciens pirms Svéto Davanu sanemsanas altari )

2- B6EATO EO 30600h OEAT O EO +01¢CO *06UOD

DAO CI AO $SEAOAI 460AI 8 @i Al 8
( atbilde uz priestera saucienu -
Svéta Vakarédiena panta sakuma dala - sal: Jana Atkl. 15:4)

37 . A AAO EO OAAUGEOOEh TA AOOO EO AUE
+1 $EAOO EO OAOI P6EEO OEAinh EAO G6EE
(2.Kor. 2:9)
4. - Alleluija ( Sveta Vakarédiena panta noslégums dala )
5- 3060a0 OOBAOAEEAT A
6. - Ak, KristuTERIREMz7A OOAT ah OEGERMEMMaEaAa O0AOEA

' Eh 6 EQERMEMIA MAE R S$SEAOATERREMAOC Of

kAGE 1 0i 6 PEA 4A0ENI &1 DEITACAaEO AA

4AO0A0 6AI OOAAAO 1T AAAEAUAI AEa $EAT aA

( sv.]anis no Damaskas (apt. 8. gs. vidus péc Kristus ) -

Pashas Rita Dievkalpojuma kanona 9. dziesmas 2. tropars,

kopa ar engelu ,zilbém”, bizantiesu tradicija.

Siir priestera pateicibas liigéanu péc Vakarédiena sanemsanas nosléguma himna,
péc kuras vins iznes Svétas Davanas ticigajiem )



7.- 3060a0 HOBDAOAEEAT A

8.-  AINEAINENA AINEAINENA AINEAINENA
AINEAINENA AINENINANE AINENEINE
INENEINE INENIENIE
AINENE AINENE
AINE INEINEINE
AINENIE AINENIE
NEINE NEINE NEINE
NEINE NEINE NEINE
AINENENE AINENE NANIE
AINENENENA NEINE NANIE
AINENEINE INEINE INEINE INENANI
AINAI
NAAINI
AIJA
TAJNO

( citas engelu ,zilbju” zimes, bizantiesu tradicija / A.S.,
kuras norada uz engelu tieSo klatbuitni Dievkalpo$ana un Ipasi Euharistij3,
ka ari uz to, ka ar cilvéku vardiem nakama Saldme ... nav izsakama!)

»,Miuzika ir visdizenaka no visam miizam, jo visvieglak tiek klat dieviskajam.
Ja, muzika ir abstrakcija, bet skana spgj izteikt garu. To nemaz vardos nevar
izteikt. Visapkart runa tikai par miesu, bet man gribas saukt: Kur gars,
dvésele! Dveéseles ir aizaugusSas ka dzungli. Tapéc es savas skanas méginu
uzturét gaismas starinu,” atklaj P&t er i s (19%46)Svieis no pasaulé
atpazistamakajiem un visvairak atskanotajiem latvieSu komponistiem.

Ar Mates Terézes vardiem rakstitais darbs The Fruit of Silence (Klusuma
auglis) tapis péc Slésvigas-Hol$teinas miizikas festivala ierosinajuma. Darbs
sakotnéji komponéts korim a cappellaun pirmatskanojumu piedzivoja 2013.
gada augusta Libeka, Slésvigas-HolSteinas festivalad. Sovakar skandarbs
izskanés jauna versija korim un stigu instrumentiem. Péteris Vasks opusu
raksturo ka pavisam klusu meditaciju par celu: ,Uz §i cela stabiniem ir
piecas norades - liigSana, ticiba, milestiba, kalpoSana, miers. Ar So darbu
vélos atgadinat par $ada cela esamibu.”



Eri ks E S E NY/A)L i Sviens no razigikajiem un stilistiski
daudzveidigakajiem latvieSu skanraZiem, kas vienlidz radoSi érti jutas
visdazadakajos Zanros - no eksperimentalas kamermiuzikas opusiem un
izsmalcinati kraSpam kora partitiiram lidz izvérstiem lielas formas darbiem
un pat operas Zanram. Vina muziku atskano gan profesionalie, gan amatieru
kolektivi visa pasaulé. Londonas laikraksta The Times kritikis Ric¢ards
Morisons nosaucis ESenvaldu par ,nakamo lielo notikumu muzikalaja
misticisma”.

Koncerta nosléguma skanosa $ AAAOO , aE @racd BardAs dzeju
pirmatskanojumu piedzivoja tieSi pirms trim gadiem Sv. Pétera baznicj,
Latvijas Radio kora koncertprogramma , E O a TaEd&z#l8ims mekléjams
2008. gada, kad Sigvards Klava ar rezisoru Ugi Brikmani devas ekspedicija uz
kato]u dziedajumu centriem Kurzemé, Latgal€é, Zemgalé un Vidzeme, kur
pabija lielakos un mazakos dievnamos, kopa ar ta deveto ,maija dziedajumu”
pratéjiem piestaja pie jauniem un gadsimtus veciem krustiem. Saklausija gan
kopdziedasanas vienojoSo spéku, gan loti personiskus stastus viena cilveka
saruna ar Visaugstako. Ekspedicija vainagojas aridzan ar Ccetriem
jaundarbiem, viens no tiem bijaari$ A A A O O , palEkGra AriksEsknvalds
atklaja: ,Granteétais cel$ ir diezgan pieklusis. Pa maza lauku dievnama logiem
redz plavas, kokus un debesjumu. Dievnama vél nenorimstosi skan lagsanu
vardi, dziedati un runati, sirmgalvju kopti. Ka liigSanu ares ir Debess litanija.”



PAR MA KEKIEMN

Kaut studiju laika koncentréjies uz simfoniska orkestra dirigésanu, Rolands
ERABEDJANSSobrid atpazistams ka viens no radoSi aktivakajiem un
respektetakajiem kora un vokalas miuizikas iestudétajiem, kur§ dibinajis arl
divas lieliskas vienibas - Choew Contemporain (1978) un Musicatreize
(1987). Vins koncertgjis gan Spoleto festivala Italija, gan sadarbojies ar
Sanktpéterburgas La Capellaun Maskavas Ensemble Musica Viyaairakiem
Francijas orkestriem, tostarp Francijas Radio filharmonisko orkestri. Ari
interese par skatuves miiziku, mizikliem un baletu rezultéjusies vairakos
augligos sadarbibas projektos. Vins veicis ari vairakus ieskanojumus, tostarp
vina veiktie Morisa Oanas darbu ieraksti izpelnijusies arl wvairakus
apbalvojumus. Sava rado$aja darbiba Kklasiska repertuara veértibas un
nepelniti piemirstos darbus mizikis tiecas savienot ar miisdienu miizikas
nozimigakajiem opusiem un nerimstosu vélmi rosinat jaunu opusu tapsanu.
Paraléli radoSajam darbam Erabedjans pasniedz kordirigésanu Marselas
konservatorija.

Si gvar ds(192) ik Mehs no Latvijas ievérojamakajiem dirigentiem,
dirigésanas pedagogs, producents. Latvijas Radio kora makslinieciskais
vaditajs kops 1992. gada. Sigvarda Klavas meérktieciga darba rezultata
Latvijas Radio koris izveidojies par starptautiski pazistamu vokali spilgtu
vienibu, kur katrs dziedatajs ir radosa individualitate.(Figvardam Klavam
piemit milzigas darba spéjas, vins ir teicams darbu rikotajs, neizsikstoSs
ideju avots, jaunu celu meklétajs. Vina vadiba koris ieskanojis virkni
mazzinamu vai pavisam aizmirstu pagatnes komponistu kordziesmu, ka ari
izveidojis draudzigu sadarbibu ar vairakiem ieveérojamiem misdienu
Latvijas skanraziem - Juri Abolu, Andri Dzeniti, Maiju Einfeldi, Eriku
EsSenvaldu, Arturu Maskatu, Kristapu Pétersonu, Santu Ratnieci, Péteri Vasku
u.c. Sigvards Klava ierosinajis vairaku publikas atzinibu guvuSu koncertciklu
tapsanu, toskait 3AOEEHAT a®@AHAQKEEAQAOOT ANaktsa E
11 CHOAD A

Péc Sigvarda Klavas ierosinajuma Radio koris veidojis kopigus projektus ar
tradicionalas miizikas pasaules spilgtiem parstavjiem, vinu skaita Suitu
sievasllga Reizniece, Zane Smite. Kopa ar reZisoru Ugi Brikmani Kurzemé un
Latgale dokumentéjis katoJu véesturiskas skaniskas kultiiras paraugus -
dazadu paaudzu sievu dziedajumus dievnamos. Muzikali un idejiski aktivs
ar1 amatierkoru darbibas lauka - savulaik vadijis vairakus izcilus
amatierkorus, velakos gados Kluvis par Dziesmu svétku virsdirigentu un



makslinieciskas koncepcijas autoru. Jazepa Vitola Latvijas Miuzikas
akadémijas (JVLMA) asociétais profesors.O O

Sigvards Klava studéjis dirigésanu JVLMA, Stutgartes Baha akadémija un
Oregonas Baha festivala meistarklasés. Vairakkartejs Lielas muzikas balvas
ieguvejs, Latvijas Republikas Ministru kabineta balvas laureats. Uzstajies
Amsterdamas Concertgebouwun Musiekgebouw Berlines Konzerthaus un
Berlines filharmonija, Monpeljé Berlioza operad, Parizes Elizejas lauku teatrl

un# EO7 A A | Btdkholm&sBé&rvdIGhallen Drézdenes Frauenkircheu.c.
Piedalas starptautisku ziiriju darba. (radiokoris.lv)

LATVIJAS RADIO KORISr viens no labakajiem Eiropas kamerkoriem, kura
augsta muzikala kultira, inteligence un unikala iespéju skanu bagatiba no
kristalisku pilienu dzidruma, orkestralu krasu varenibas lidz cilveka balss
robeZu parvarésanai padarijusi to par Ipasas skaniskas firmas zimi pasaules
kormiuzikas karte. No 1992. gada Latvijas Radio kori strada divi dirigenti - ta
makslinieciskais vaditajs, galvenais dirigents Sigvards Klava un dirigents
Kaspars PutninS. Koris aptver plasu muzikalo repertuaru, sakot no
renesanses lidz miisdienu komponistu vissarezgitakajam partitiiram, radot
jaunu izpratni par cilvéka balss iespéjam un kora organismu, kur katrai balss
Stnai ir savs personibas paraksts un konkréts uzdevums. Dziedataju spéja
orientéties dazadu laikmetu, Zanru un stila miizika padarijusi Latvijas Radio
kori par universali elastigu kolektivu, kas var uzstaties gan vokali
instrumentalu darbu atskanojumos un operu izrades, gan multimedialos
projektos, gan intimas a capella muzikalas sarunas, gan teatralos
uzvedumos, kur kora dziedataji atklajas ka spilgti solisti un skatuves cilveki.
(-)Ik gadu kora repertuara nonak aptuveni desmit Latvijas komponistu
jaundarbu, ko koris speciali pasiitinajis. Liela méra pateicoties Radio kora
veikto ieskanojumu lieliskajiem panakumiem, starptautiskaja miuzikas
arénas uzmanibas loka nokluvusi daudzu Latvijas komponistu miuzika. (..)
ka ari ir viens no Cetriem $is asociacijas dibinatajiem. Ka 1pasi atziméjams ir
virsskanu dziedasanas starptautiskais projekts Consrescencéo vadija Lasse
Turesens.

Koris uzstajies tados prestiZos pasaules miizikas festivalos ka Zalcburgas un
Monpeljé festivals, Baltic Sea Festival Klangspuren La Musica Ultima,
Venécijas biennale, White Light festival ASV, SoundstreamsKanada un
prestizas koncertzalés, kuru skaitd ir Amsterdamas Concertgebouw un
MusiekgebouwBerlines Konzerthaus Parizes Elizejas lauku teatris, Linkolna
centrs Nujorka, Drézdenes Frauenkirche baznica u.c. Korim izveidojusies



veiksmiga sadarbiba ar tadiem izciliem maestro ka Rikardo Muti, Heincs
Holigers, Larss Ulriks Mortensens, Stivens Leitons, Tenu Kaljuste, DZeimss
Vuds, Esa Peka Salonens. Latvijas Radio koris regulari veic ieskanojumus.
Vidéji tris Cetras reizes sezona nak klaja jauni CD sadarbiba ar tadiem skanu
ierakstu namiem ki ECM Hyperion RecordsBBIS GB Record©Ondine. A a OA

Prestizo Grammymiizikas balvu kategorija , AAAEAEO Elidévis OI
ECMizdotais igaunu komponista Arvo Perta miizikas albums Adam's Lament
kura ieraksta dirigenta Tenu Kaljustes vadiba piedalijies Latvijas Radio Koris,
3ET £ T EADR LClandiCIgaunijas Filharmonijas kamerkoris un
Tallinas kamerorkestris. Lielu atzinibu guvis Latvijas Radio kora veiktais
Sergeja Rahmaninova Vesperuieskanojums, kuru prestizais miizikas Zurnals
Gramophonenosaucis par 2013. gada februara ménesa ierakstu. Tas iekluvis
ar1 ASV raidstacijas NPRtopa ka viens no 25 visa gada labakajiem miizikas
albumiem. Koris piedalijies ar1 jaunakaja Elinas Garancas diska ieskanojumj,
ko 2014. gada oktobri izdos viena no pasaules respektablakajam un
senakajam kompanijam Deutsche Grammophon

Par radoSo darbibu koris septinas reizes (1994, 2000, 2004, 2005, 2007,
2010 un 2011) sanémis profesionalo sasniegumu augstako noveértéjumu
Latvijas muzika - Lielo miuzikas balvu. Latvijas Radio kori 1940. gada
dibinaja viens no legendarajiem Latvijas kordirigentiem Teodors Kalnins,
kurs kora vadiba bija lidz aizieSanai muziba 1962. gada. Vel viens biitisks
kora darbibas posms saistits ar Edgaru Racevski, kur§ bija LRK
makslinieciskais vaditajs no 1963. lidz 1986. gadam. No 1987. lidz 1992.
gadam makslinieciskais vaditajs bija Juris Klavins, kurs uzaicina kori stradat
Sigvardu Klavu ka otro dirigentu. (radiokoris.lv)

MUSICATREIZEepertuara ir gan kompozicijas solo balsij, gan pilnam kora
sastavam, ka a cappelladarbi, td ari opusi ar instrumentalu pavadijumu,
ansamblis vienlidz labi jutas gan uz koncertzales, gan operas skatuves, ka
kamermiuzikas programmas, ta rezisoru izstradatos miziklu iestudéjumos.
Vokalais ansamblis Musicatreize pirmatskanojis vairak neka 80 skandarbu.
Repertuara daudzveidiba savienojuma ar augsto atskanojuma kvalitati
izpelnijusies uzslavas visa pasaulé. Grupa muzicéjusi prestiZos festivalos un
koncertzalés Eiropa, Azija, Afrika un Brazilija. 2007. gada Musicatreize ka
gada labaka klasiskas muzikas atskanotajmakslas vieniba sanéma Francijas
godpilno balvu Victoire de la musique classiqudr domu, ka nepiecieSama
platforma, kur brivi varétu izpausties visdazadakie instrumenti un balsis,
ansambli 1987. gada Marsela dibindja Rolands Erabedjans. Kops ta laika Sis



francu muzikalaja ainava unikalais instruments radoSi spéléjies ar
visdazadakajam estétikam un celojot cauri gadsimtiem, tradicionalo
repertuaru atsvaidzina ar miisdienas tapusiem skandarbiem.

llze REINE érgelspéli studéjusi JVLMA (bakalaura grads iegits 1997. gada,
magistrantiira absolvéta 1999. gada) un Baznicas Mizikas augstskola
Herforde, Vacija (1993-1995). Zinasanas papildinajusi J. Laukvika, H. Fogela,
E. Koimana, B. van Ostena meistarklasés. Kop$s 1996. gada ir Rigas Sv. Jana
baznicas érgelniece un kora dirigente. Paraléli arl sakusi pedagogisko
darbibu Luteriskas baznicas macibu iestadés, kops 2000. gada ergelspéles
pedagogs LELB Lutera akadémijas miizikas nodala. Uzstajusies ar
koncertprogrammam Latvija, Vacija, Ungarija, Zviedrija, Francija. Lidztekus
érgelu solo programmam sadarbojas ar solistiem un Latvijas
profesionalajiem kolektiviem - Latvijas Radio kori, VAK Latvija, PPO 2 AC A
Piedalas baroka muzikas atskanojumos orkestra 3 E1 /&l T E ABASSd
continuo grupa. (doms.lv)

Roberts R UdkdmNr$alo filmu rezisors (darbu skaita vairakos
festivalos panakumus guvusi lente + & 4 A O E1l a EA&hs 2022. Al
gada sanémusi arl Lielo Kristapu kategorija , AAaEa Al EODAT
reklamu producents, Lielas miuzikas balvas pasniegSanas ceremonijas
videorezZisors, vairaku koncertu un uzvedumu videomakslinieks un rezisors.



Valsts kamerorkestris 3 ) . &/ . ) %4 4 dibina2sb 2006. gada, ta
makslinieciskais vaditajs ir obojists un dirigents Normunds Sné. Sinfonietta
2 A @ikiki ir gatavi meklét piepildijumu savam rado$ajam idejam iespé&jami
plasa spektra - no baroka lidz pat misdienu aktualitatém, eksperimentét
akadémiskos un neakadémiskos miizikas virzienos, uzrunajot gan raditus
klasikas cienitajus, gan nenogurstosi mekléjot arvien jaunu auditoriju.
3ET Al T E Rodc®rfe neviRr(piina sastava, bet veido arl kamermiizikas
programmas, orkestra muzikiem apvienojoties visdazadako ansamblu
sastavos. 3 E1 Al 1 E Aa@ams Li®oAniAAkas balvu 2007 par izcilu un
daudzveidigu koncertdarbibu un Lielo miizikas balvu 2008 par izcilu
interpretaciju. 3 ET &l T E AdpDak LatifasCRAdio kori, Vox Clamantis
Igaunijas Filharmonijas kamerkori un Tallinas kamerorkestri dirigenta Tenu
Kaljustes vadiba ieskanotais un ECMizdotais igaunu komponista Arvo Perta
miizikas albums Adam's Lamentkategorija, AAAEAEO E Is@dmisO1
prestizo Grammymuzikas balvu.

Tekstus sagatavoja Santa Buss



ON THE MUSIC

The final concertof the week of European leading choirs in Riga Dome
Cathedral is searching for bridges from the archaic to the contemporary,
from the early mythical to the visions of tomorrow. The voice, the chant, the
word and the sound in various epochs, geographical places, traditions and
contexts. Authentic sacred chants performed by Old Believers’ and Catholic
priests interchanging with references to Gregorian and Byzantine chants
translated into the language of contemporary music, as well as verities,
based on the Arab world and Chinese philosophy, mythical ideas and clear-
hearted prayers - it is a road filled with searches and revelations.

Although Alexandr os MARKEAS(1965) was born in Athens and raised in a
composer’s family in Greece, his music is described as rooted more in the
traditions of the French compositions school, it is manifestly procedural,
linked to the spektralism, yet peculiarly dramatic and interwoven with
contrasts. At the age of twenty he moved to Paris to master his piano play,
and in addition to his concert pianist career Markeas devoted himself to
composition, studying both at the Paris Music Academy and the IRCAM, as
well as receiving the prestigious Rome Prize. His works are in a manifold of
genres - including electroacoustic opuses and detailed stage works and
examples of chamber music, pedagogic repertoire and compositions rooted
in improvisation - and have been widely performed outside France as well.
On several occasions the composer has collaborated with the vocal ensemble
Musicatreize,who will perform the a cappellapiece for twelve voices Wall
Street Lullaby (2013). Oscillating between drowsy, yet premonitory
whispers and tensed exclamations the Wall Street Lullabyis an opus full of
paradoxes. On the one hand - Wall Street - one of the world’s financial
centres, an embodiment of anxiety and manipulations, uneasiness, sweet lies
and alluring promises, and on the other hand - a Lullaby - which aims to
comfort, refresh and makes one close the eyes. And when these two unite, it
transforms into a fraudulent lullaby, whose two-sided nature is emphasized
by a quotation from a lullaby, which is sung by Greek women, when they
rock their babies to sleep giving them beautiful, yet unrealizable and lies-
based promises on a brighter future.

The Vietnamese-born T ON HA T i &1933) moved to France in 1958 to
study the piano play at the Paris Music Academy. Alongside this he studied
composition, at first being drawn to the ideas of serialism, however as of
1966 Tiét more and more tried to fuse the music and culture traditions of



the East and the West into his compositions, which can be heard in this
evening’s composition as well. On several occasions the composer wrote for
the voice in chamber music compositions and detailed stage opuses,
although most of his works are written for magnificent orchestral
compositions or linked to the creation of exquisite film soundtracks.

The series Chu Kycombine seven compositions, which have been written for
various performer groups - solo instruments, chamber music groups and
vocal ensembles, the uniting element being the symbolic meaning of number
7 and its particular meaning in both Hinduism and the Chinese philosophy.
Although these seven compositions have been written during various
periods of the composers artistic work, they are permeated by a common
idea and similarities of the material or the solution; they may be performed
both as a series of compositions and separately from each other. Even so, the
first three and the last three parts of the series can be performed as
independent series. The Riga Dome Cathedral will experience the
performance of the opus for twelve voices Chu Ky V] which was composed
in 1994 for the French Radio Choir and dedicated to the French composer
Maurice Ohana. This composition was written after the finalisation of Chu Ky
VI, thus chronologically speaking, this vocal opus was composed as the last
part of the seven-part series, and it is the only part, which relates closely to
all of the other composition parts.

The Lebanese-born composer Zad MOULTAK (1967) has an experimenter’s
spirit, which so diversely is revealed in his music, intertwining the Arab
world traditions with the values and discoveries of the Western culture. Just
like in the case of his Greek and Vietnamese counterparts, Moultak too
moved to France in 1984, wishing to master his skills in the piano play at the
Paris Music Academy, yet around 1993 the musician decided to sacrifice his
promising concert pianist career and give his full attention to composition
only. The composer has established a long-term creatively interesting
cooperation with the vocal ensemble Musicatreize and this evening’s
composition, written in 2008, is composed for this particular French
ensemble. Ikhtifa means disappearancein Arabic. This a cappellapiece for
twelve voices is based on a text by the 10thcentury Arab poet and
philosopher Abul-ala al-Maari (973-1057), which focuses on issues close to
the composer’s heart - mutual teamwork and contrasts between the
collective and the individual consciousness, and the break-up of a united
group, even an unstoppable disintegration in many, many elements and
opinions. The two movements of the composition have been inspired by two
contrasting paintings - a satiated dense one and a fragmented one.



The music by Bernat VIVANCOS (1973) is usually compared to bright
flutters of angel wings or miraculously clear bird song harmonies; to get an
even more complete picture - he studied as a choir boy at Montserrat, which
is the eldest existing music conservatory in Europe and a sacred place for the
Catalonian Catholics, thus, he studied in an environment with many legends
and a special aura. After his studies in Barcelona, his road took
Bernat Vivancos back to Montserrat - as of 2007 he is the conductor of the
Monastery’s Boys’ Choir, performing on a weekly basis at God Services, and a
pedagogue at the Music Academy. His compositions are to a great extent
interwoven with sacred texts and religious content, and his creative work
includes an impressive number of vocal compositions and quite a lot of
extensive symphonic opuses and chamber music compositions. This evening
O Virgo Splendenswill experience its premiere performance! As regards the
sources of inspiration for the composition, which sings praises to Virgin
Mary and her love-based care for sinners, the composer reveals: ,The
pilgrims, arriving at the Virgin Mary’s Church in Montserrat, wish to remain
awake, so they usually sing and dance and wish to do so in the central square
in which only appropriate and pious songs are allowed. Most of them have
been composed when preparing for the pilgrimage or on the spot, inspired
by the fresh and tense impressions. These songs are sung from all their
heart, yet reservedly, so not to disturb those who have immersed in prayers
or devoted reflections nearby.”



He is a composer not striving for fame and recognition; he is a person calling
himself isolato, yet at the same time he is very cooperative and gladly shares
his thoughts, tells about his life in faith and service in church. He is
Andrejs SELUCKIS (1960). When being asked about the most significant
influences and interests in his creative work, he first and foremost names the
music icons - the earliest layers of the church music, including Byzantine-
Church Slavonic chants, Gregorianics, the Armenian and the Rumanian
sacred music, as well as the creative work and personality of Arvo Part - and
afterwards Latvian music, in which he sees a lot of excellent examples: “true
masterpieces, lakes hidden in the forests of this world”. When asked to tell
about this evening’s composition Paradisus vocis, the composer writes a
letter telling the following:

“On the Sixth Day of the Creation God planted Eden (- a Paradise - an
Oasis of the universe) -
the future home for Adam, and he made Adam - the crown of all living
things.

At the sixth hour of the same Day Adam tasted the forbidden
“sweetness” and lost
the sweetness of Eden - a life in God, and Eden itself, gaining instead ...death,
and he went out into the world, which - because of him - had become
mortal,
and, crying bitterly, he started to live his own and our days....

In another sixth hour of the sixth day, through the “fruit” of the Cross
tree -
the bitterest death of Jesus Christ - Adam regained the eternal Life,
and now - pardoned, redeemed and saved - he and his beloved Eve and all
the saints,
are waiting for the return to Eden - on the Eight Day.

For thousands of years — “between two eternities” — the mankind has
lived “overshadowed by the death”,
yet has survived - hoping for the God’s promised Messiah to come to the
world
and for itself to return to the lost Homeland.

After Christ Resurrected from the dead and returned to the Heavenly
Throne,
and after the Holy Spirit was sent to His Church by God the Father,
the Son of God delivered himself to the new Israel - the Christians -
... in the Holy Communion, -



and now sacrifices himself for our benefit in every Liturgy, in every
Sacrament of the Holy Communion -
till the very end of the world!

This is the Sweetness, greater than everything in the world, than the
whole world, even the Eden itself!
This is the most complete fusion with the Almighty one!
And - what is the most incredible: the New Eden will become - see text in
the 6t part of the hymn -
an everlasting, endless relishing of the Holy Communion, the eternal
Eucharist! ...
Furthermore: it will welcome everyone, who loves God and is getting ready
for That Day,
invigorating on the Church Sacraments, trying to live as much as possible ...
saintly!

“Paradisus vocis” (the Latin for “The Paradise of Sounds”)
is a chant about the greatest, most absolute and most eternal creation by God
the Holy Communion and Paradise - the Paradise of the Communion - the
Communion in the Paradise.
Although it is not entirely liturgical (parts 1 and 5-8),
it voices a sincere faith for “a Life in the next Eternity”
and an apocalyptically bright hope for the upcoming beatitude.

The motto of the eight-part hymn is the Eucharist apostolic invocation
of the priest,
which (in this composition only) the priest sings three times - in parts 1, 5
and 7 -
as a musically sacral or musically supra-musical preelement.

Yet, the liturgical foundation of the hymn (part 2, 3 and 4) includes
Koinonicon- a Byzantine-Church Slavonic verse sung during the Liturgy of
the Holy Communion - one of the most archaic, yet musically most
elaborated and simultaneously permanent models in its tradition,
as it - as a quotation - has been inherited from an even earlier antiquity of
the Middle Ages.

However, the last thing [ want to do is to “quote” and “comment”,

“to take into account the modern standpoint to interpret” this beautiful
archetype.

Quite the opposite: based on this elaborated model,

as well as on the principles for creating sound icons, embedded in those,



[ sing it once again - I sing it in Latvian -

and for the first time I sing the well-known sign of beatitude in the form of
Koinonicon (!) -

apostle Paul, 2 Corinthians 2:9

(thus forming - the organic sacred-musical entirety of the first and the last
times - as both the first ones and the last ones belong to the same Divine
Day,

an arch of sounds between both comings of Christ onto the earth)!

The reference to the quality of music in the title - paradise of sounds
refers not to the composition itself, nor to its style, etc.,
but rather expresses some more general theses:

although the sound - just like everything else - is created by the
Creator,
and has its place and significance within the Divine sequence,
the sound itself is neither good, nor bad.
Similar to water, paper, chip, it contains, maintains or “tolerates”
everything, which is transmitted within it - good or bad.
However, the good or the bad is not merely the consequences of our action -
but the forces, which stand beyond us, affect us and guide us -
as we voluntarily let them inside us.
Therefore the important thing is not the “goodness” or “badness” of a
composition -
i.e., successfulness or unsuccessfulness, giftedness — non-giftedness, etc.
but rather the source, from which it is taken, from which it can or may be
taken,
the sounds, the composition which may be of a paradise or - forgive me -
hell nature?
Therefore it is topical and essential not to express “oneself”
(itis impossible to “hide oneself” in the canonical hymn or icon -
the material reveals even hidden desires),
but rather - through sounds, which are created and sent by God
and embody the best that lies within us -
to carry out a - possibly archetypical and sacred - musically divine work:
to grow and flourish towards the new earth and newheaven to throw light
on the world,
approximating the moment, when Eden too will open its gates for us!
Paradisus vociss a desire (and an appeal, entreaty...)
to spare the sound - and the world, in which it resounds,



to take care of its nature - the nature of Eden,
to cultivate gardens of music - like the Unworldly sunlit miracles.

For me, true miracles were my summer’s pilgrimages:
to the heart of Byzantine - the Hagia Sophia in Constantinople (Istanbul)
and ...to the resting place of Virgin Mary on earth -
Mount Athos and its monasteries (Hagios Oros Athos, in Greece),
together with Father Vasiliy and brothers Sigvards and Roberts.
That is a paradise on earth, which can be attained,
a spiritual peak, which can be ascended during this lifetime,
an oasis for finding shelter, beatitude, freedom,
a sacred and musical garden of Edenl...

This is a quite simple chant (suddenly turning into a song at the end!),
yet the contribution to God and the Mother of God - filled with gratitude
for everything that has been experienced there - and
is also a musical greeting to my companions and especially to Sigvards Klava,
as without him there would be neither this paradise nor these sounds’

The content of Paradisus vocis:

1. part - The Holy Gifts - for the saints!

(in the culmination of Eucharist canon of the Divine Liturgy -

last invocation of priest before taking The Holy Communion - Holy Gifts in
the altar)

2.-  The One is Holy, one is the Lord Jesus Christ

for the glory of God the Father. Amen.

(response to the invocation of priest -

first part of the verse of the Holy Communion - comp. Book of Revelation
15:4)

3- What no eye has seen, what no ear has heard, and what no human
heart has conceived,

the things God has prepared for those who love Him.
(2 Corinthians 2:9)

4. - Hallelujah (the closing of the verse of the Holy Communion)

5.- The Holy Gifts - for the saints!



6.- O Christ, TERIREM - true and most holy Pascha TERIREM!
0 Omni-Wisdom TERIREM, O Word and Power of God TERIREM!
Grant that we may more perfectly partake of You
in the never-ending Day of Your Kingdom!
(St John of Damascus (8th century after Christ) -
2nd troparion of 9th hymn of Paschal canon of morning service
together with Angel syllables, in Byzantine tradition.
This is closing hymn of priest’s thanksgiving prayers after taking the Holy
Communion,
after which he carries out the Holy Communion to the people)

7.- The Holy Gifts - for the saints!

8.-  AINEAINENA AINEAINENA AINEAINENA
AINEAINENA AINENINANE AINENEINE
INENEINE INENIENIE

AINENE AINENE

AINE INEINEINE

AINENIE AINENIE

NEINE NEINE NEINE

NEINE NEINE NEINE

AINENENE AINENE NANIE
AINENENENA NEINE NANIE
AINENEINE INEINE INEINE INENANI
AINAI

NAAINI

AJA

TAJNO

(other signs of Angel syllables in the Byzantine tradition - A.S,,

that indicate the direct presence of Angels in the service and especially in
Eucharist,

as well that with human words the future Sweetness... cannot be uttered!)

»Music is the most powerful of all the muses, since it reaches the divine most
easily. Yes, music is an abstraction, but sounds are able to express the spirit.
That cannot be expressed in words. All around me the flesh is spoken about,
but I want to shout: Where is the spirit, the soul? Souls are overgrown as the
jungle. That is why in my sounds I try to uphold a beam of light,” says



Péet eASKS(1946), one of the world best known and most performed
Latvian composers.

The composition The Fruit of Silence with the text by Mother Teresa was
composed on an initiative of the Schleswig-Holstein Music Festival. Initially
it was composed for choir a cappellaand had its premiere in 2013 in Liibeck,
at the Schleswig-Holstein Music Festival. Tonight this composition is offered
in a new version for choir and string instruments. Péteris Vasks
characterises his opus as a very quiet meditation on a road: “The mileposts
have five cross-references - prayer, faith, love, service, peace. With this
composition [ simply want to remind of the existence of this road.”

Er i K$E NV 3 {I¥7) is one of the most productive and stylistically
diverse Latvian composers, feeling equally at ease in the broadest variety of
genres - from experimental chamber music opuses and exquisitely fine choir
scores to detailed large opuses and even operas. His music is performed by
both professional and amateur groups all around the world. Richard
Morrison, music critic for The London Times, called ESenvalds “the next
great phenomenon of musical mysticism”.

The final composition of the concert - Litany of the Heavenswith the poetry
by Fricis Barda - was first premiered precisely three years ago at the
St. Peter’s Church in the Latvian Radio Choir concert programme , E O alt
all started in 2008, when Sigvards Klava and director Ugis Brikmanis went
on an expedition to centres of catholic chants in Kurzeme, Latgale, Zemgale
and Vidzeme, spending time in bigger and smaller churches and together
with the practitioners of the so called “Month of May devotions” stopped at
brand new and centuries old crosses. They noted the uniting spirit of singing
together and heard very personal stories revealed in people’s conversations
with the Almighty one. Furthermore, the expedition resulted in four new
compositions, one of them being the Litany of the Heavens, on which
Eriks ESenvalds says: “The gravel road has become quite silent. The
windows of the small countryside church reveal meadows, trees and the
firmament. The church still renders words of prayers, both sung and spoken,
kept alive by the elderly. The Litany of the Heavens is like the expanse of
prayers.”



ABOUT THE MUSICIANS

Although having focused on orchestral conducting during his studies,
Roland HAYRABEDIAN s presently known as one of the creatively most
active and respected conductors of choir and vocal music and the founder of
two excellent ensembles - Choeur Contemporair(1978) and Musicatreize
(1987). He has given concerts in Spoleto festival in Italy and collaborated
with La Capella(Saint Petersburg) and the Ensemble Musica ViveMoscow),
several French orchestras, including the Radio France Philharmonic
Orchestra. His interest in stage music, musicals and ballets has resulted in
several productive collaboration projects. Hayrabedian had made several
recordings; furthermore his recording of Maurice Ohana compositions has
received several awards. In his creative work the musician tries to combine
the values of the classical repertoire and the undeservedly forgotten
compositions with the most significant opuses of contemporary music and
an unceasing wish to encourage the creation of new opuses. Alongside his
creative work, Roland Hayrabedian teaches choral conducting at the CNR in
Marseille.

Si g v a ravh $n or€ bf Latvia's most prolific choral conductors, Sigvards
Klava. He has collaborated with every leading choir and orchestra in the
country, performing the great works of the standard repertoire in addition to
conducting most premieres of new choral works by Latvian composers. He
has recorded over 20 CDs with the Latvian Radio Choir. Sigvards Klava has
also been Chief Conductor at a number of Latvian and Nordic song festivals.
He is a co-founder of the Latvian New Music Festival ARENA and serves as a
member of its artistic board. He teaches young conductors at the Choral
Department of the Latvian Academy of Music and the Choral College of the
Riga Lutheran Cathedral. Sigvards Klava appears as a guest conductor with
leading European choirs. He has received the Latvian Great Music Award and
the Latvian Cabinet of Ministers Award.

The Latvian Radio Choir (LRC) ranks among the top professional chamber
choirs in Europe and its refined taste for musical material fineness of
expression and vocal of unbelievably immense compass have charted it as a
noted brand on the world map. Since 1992, LRC has two conductors -
Sigvards Klava, Music Director and Principal Conductor; and Kaspars
Putnins. The repertoire of LRC ranges from the Renaissance music to the
most sophisticated scores by modern composers; and it could be described as
a sound laboratory - the singers explore their skills by turning to the



mysteries of traditional singing, as well as to the art of quartertone and
overtone singing and other sound production techniques. The choir has
established a new understanding of the possibilities of a human voice; one
could also say that the choir is the creator of a new choral paradigm: every
singer is a distinct individual with his or her own vocal signature and roles in
performances. LRC is one of the four founders and the partner of the
European professional chamber choirs’ association Tenso. The choir has
participated in the top international musical forums in Salzburg and
Montpellier, the Baltic Sea Festival, Klangspuren Festival, La Musica, Ultima,
the Venice Biennale, White Light Festival USA, Soundstreams in Canada; and
performed in renowned concert halls such as the Concertgebouw and
Muziekgebouw in Amsterdam, Konzerthaus in Berlin, andCité de Ia
Musiquein Paris, Lincoln Center in New York and Dresden Frauenkirche. LRC
has successfully worked with many outstanding guest conductors, including
Riccardo Muti, Heinz Holliger, Lars Ulrik Mortensen, Stephen Layton, Ténu
Kaljuste, James Wood, and Essa-Pekka Salonen, among others. The Latvian
Radio Choir records on a regular basis. Every season, three or four new CDs
appear in collaboration with such labels as Hyperion Records, BIS, GB
Records, Ondine, and Naive. Released on the ECM label, the Estonian
composer Arvo Part's opus Adam's Lament received the prestigious Grammy
for the "Best choral performance”: LRC along with the chamber orchestra
Sinfonietta Riga, the ensemble Vox Clamantis, Estonian Philharmonic
Chamber Choir and Tallinn Chamber Orchestra took part in the recording
under the baton of Tonu Kaljuste. Among the most valued recordings is
Sergey Rachmaninov’s All-Night Vigil (praised by the renowned music
magazine Gramophone as the best recording in February 2013 and ranked as
one of the 25 best albums of the year by American radio NPR).

The repertoire of MUSICATREIZEncludes compositions for both solo voice
and full choir, as well as acappella compositions and opuses with an
instrumental accompaniment; the ensemble feels equally at ease both in
concert halls and on opera stages, performing chamber music programmes
and taking part in director-guided musicals. The vocal ensemble
Musicatreizehas premiered more than 80 compositions. The diversity of its
repertoire, as well as its remarkable performance quality has given the
ensemble a worldwide recognition. The ensemble has performed in
prestigious festivals and concert halls in Europe, Asia, Africa and Brazil.
In 2007 Musicatreize- being the best classical music performer entity - was
awarded the honourable French Victoire de la musique classiqueThe
ensemble was founded in Marseille, in 1987, by Roland Hayrabedian, who



thus wished to create a platform for free expression of the most varied
instruments and voices. This unique instrument of the French musical
landscape has ever since played creatively with various aesthetics, travelling
through centuries and thus reviving the traditional repertoire with
nowadays written compositions.

lize REINE studied the play of organ at the Jazeps Vitols Latvian Academy of
Music (bachelor degree in 1997, master’s degree in 1999) and at the Herford
School of Church Music in Germany (1993-1995). She mastered her sKkills at
the master-classes by J. Laukvik, H. Vogel, E. Kooiman and B. van Osten. As of
1996 Ilze Reine is the organist and choir conductor of the Riga St.John’s
church. Concurrently Reine has started to work as a pedagogue at the
educational institutions of the Lutheran Church and as of 2000 she teaches
organ at the music department of the LELB Luther Academy. Ilze Reine has
given concerts in Latvia, Germany, Hungary, Sweden and France. Alongside
organ solo programmes she collaborates with soloist and Latvian professional
ensembles - the Latvian Radio Choir, State Choir Latvija and the professional
symphonic band 2 A CPhe musician also participates in Baroque music
performances with the Sinfonietta FA CbAsso continuo group. (doms.lv)



Roberts RUB T N $ documentary film director (his films include + & 4 A
E1l AaEAOh  2,isdcdedsfdE in -sdwdraC festivals and awarded Lielais
Kristaps for Best documentaryin 2012), a commercial producer, a video
director of the Great Music Award ceremony, a video artist and a director of
several concerts and stagings.

The team of the State Chamber Orchestra 3 E1 /&l 1 E Ai® Ardous ZoA C A
their juvenescent zeal and vivacity, the joy of discovery, high professional
level and enthusiasm. Normunds Sné holds the post of Artistic Director and
Chief Conductor since 2006, when the orchestra was founded. The musicians

are still young and open to creative ideas. 3 ET /&l 1 E AstagaAthe 2 A
programmes of music for strings and string and wind instruments, they
study the baroque performance practice, investigate the nuances of classical
interpretation, they are brilliant interpreters of contemporary music and
participate willingly in all kinds of non-academic experiments and crossover
projects.

Arvo Part’salbum! AAT 8 O (2041, BCM Qew Series 225) brought the
GrammyAward to the orchestra, and the orchestra has twice been awarded

the most esteemed musical prize in Latvia, the Latvian Music Grand Prix.
3ET Al 1 E Al Gtdys htisk 2dording music - eight albums have been
released in close cooperation with the companies Wergg Ondine, Challange
Recordsand ECM

Prepared by Santa Buss
Translated by Madara Bernharda-Adamsone
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Latvijas Koncerti jau sarupé€jusi koncertcikla ,PatieSam maziniem”
turpinajumu nakamajai koncertsezonai. Ka vienmer uz 4 cikla
koncertiem gaidisim miusu vismazakos klausitajus - pirmsskolas
vecuma beérnus. Koncertos piedalisies teicami izpilditajmakslinieki:
instrumentalisti, dziedataji, dejotaji un aktieri; tiks radits ari kino
(nelieli fragmenti no multfilminam). Koncertos iesaistitie muziki bus
sagérbti interesantos, bérniem labi pazistamu telu kostimos.

Spikeru koncertzalé Maskavasiela 4, korp. 1 est di enas pl
13.00, 15.000
sv ét diplesn B D0, 13.00, 15.0000

2014. gada 25.,26.0®tobr1 | atvie
2.novembri k©Oievu valoda
, Ka zveri D @atgiegwtantas paskkaat tautas dziesmam

un dejam par zveériem, putniem un zivim, kas péc Dievina véléjuma
rok Daugavu.O

Ilga Reizniece ,balss, vijoleO

Laima Jansone, kokleO

sV —

Andris Grunte, kontrabassO

Mazie dejotaji

2014. gada 6., 7.dec@mbri [ atvies
14. decembri kievu val oda

,Sokol ade Liempsactka k@t par meiteniti, kura, senos
laikos dzivodama, sapno par Sokoladi.O

Cukurins - Ventis Zilberts, klavieresO

Zaherkiiku meistars- Ingus Pétersons, balssO

Sokolades feja- Dita Krenberga, flauta O

Vanila - Jolanta Strikaite, balssO



Karameles, Ledenes, Marmelades, Vafeles-RHVS baletdejotaji

2005. gada 7., 8. febrOQari | atviesSu
15. februari @®@rievu valoda

., Krievu Slvanugka unrVasilisa Daila, Carevics un Cariene
Gulbe, balalaika un akordeons, tautas miuzika un krievu lelles
MatrjoSkas laistas spilgta varaviksné.O

Cariene Gulbe -Darja Smirnova, vijoleO

CareviCs -Kaspars Zemitis, balalaikaO

Ivanuska -Mihails Culpajevs, balssO

Skomorohs -Arturs Noviks, akordeonsO

Vasilisa Daila - [lona Bagele, balssO

Deju studijas , Freska” dejotaji

2015. gada 14.,15.mMarta |latviesSu
22. mart av «Klr@ckca u

, T T s sivetini un !

Jautras un aizraujoSas variacijas par pazistamas pasakas temam.O
3 sivéentini- Cellu trio ,Melo - M”O

Vilks - Intars Busulis, balssO

Kaza -Sonora Vaice, balssO

Mizikas skolu audzéekniO

Baletstudijas ,,Grande” dejotajiO O

sV —

Abonementa cena (4 koncerti)l7,5
(japerk gan beéernamCgrma ipeéllaagtusd.
darbnicas pirms OQn péc koncert a.
Informacija pa talr. 67205489,
26698338karina.berzina@latvijaskoncerti.lv,
krista.vitola@latvijaskoncerti.lv
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