
James MacMillan (1959) – Laudi alla vergine Maria (2004) 
Ever since its creation for the Nederlands Kamerkoor in 2004, James 
MacMillan’s beautifully lyrical and concise Laudi alla vergine Maria by has been a 
great success and it has been sung by the choir ever since. MacMillan’s music is 
a setting of the famous prayer (Canto XXXIII) of St Bernardo to the holy virgin from 
Dante Alighieri’s final chapter Il Paradiso of the Divina Commedia. The 
composition starts with a true ‘jubilation’, which is later repeated several times. 
From this outburst of intense adoration, MacMillan develops a fine texture of 
melismas that could be compared with refractions of divine light. MacMillan’s 
vocal style is truly contemporary in its harmonic construction; at the same time it 
reminds us of the great Renaissance tradition in Scotland, especially the music of 
Robert Carver.   
 
Philippe Gouttenoire (1962) • Logoi (world premiere)  
In recent years, the Nederlands Kamerkoor has performed the music of Philippe 
Gouttenoire many times in the Netherlands and France. Both O strana morte 
(introduced to the choir by Roland Hayrabedian) and Les mots, for duduk and 
vocal ensemble, were very successful, and led to the wish to commission a new 
score from the composer. Logoi for sixteen voices will be performed by the 
Nederlands Kamerkoor and Risto Joost in Marseille.  
Logoi is plural for the Greek ‘logos’: word, thought, language, reason or logic. In 
Logoi, the singers exclaim the names of languages that are on the brink of 
extinction, and a number of self-confirming phrases: I am so myself (English), Je 
suis libre (I am free - French), Que somos hermosas (How beautiful we are - 
Spanish), Ja umni (I am intelligent -  Russian), Women fujou (We are rich - 
Mandarin chinese), Wa nuxneman (We are together - Arab), and Mujhe pata hai (I 
know - Hindi).  
The musical lines are often highly chromatic and densely woven among the 
voices. This refined and original score seems to evoke an ancient musical 
language of its own, a sort of pre-historic Esperanto. 
 
Joost Kleppe (1963) – Passávamos II (2010/2013)  
Listening to the music of Joost Kleppe one is immediately fascinated by its 
lyricism and harmonic nuances. Kleppe studied with Tristan Keuris in Utrecht. 
Another great influence is the Portuguese fado. The directness of the fado and its 
easy accessibility for a non-professional audience has always attracted Kleppe 
and finds its most expressive results in such choral works as the Sinfonia de uma 
noite inquieta and the cycle Passávamos. For the latter, Kleppe chose poems ) 
about love and illusion by the great Portuguese author Fernando Pessoa (1888-
1935. Each song, from Prologo to Fora de Tempo, which was composed last, has 
its own narrative. Together these movements evolve with a remarkable sense of 
musical, emotional and formal unity. In the cantilenas the atmosphere of the fado 
is never far away, nor is the southern heat and the intimate passion, always 
present in the harmonic language of Kleppe.   
 

Toivo Tulev (1958-) – Car j’ai vécu de vous attendre (2011) (world premiere) 
The Estonian composer Toivo Tulev was taught in his native Tallinn by Eino 
Tamberg and later in Stockholm by Sven-David Sandström. Tulev is a singer 
himself – he has sung for many years in the Estonian Philharmonic Chamber 
Choir – and a specialist in Gregorian plainchant, so all his vocal works by Tulev 
are in every way vocally expressive and effective. The same holds true for his 
recent score Car j’ai vecu de vous attendre, a setting for sixteen voices of the 
poem Les Pas by Paul Valéry. It was commissioned by the Nederlands Kamerkoor 
and will have its world première in Marseille. Notwithstanding the tenderness of 
Valéry’s textual lines, the music is very expressive and intense. The composer 
follows Valéry’s lines carefully, mostly extrapolating the polyphonic lines from 
four- and eight-part harmonies. The trembling emotions of love in the second half 
of the poem are beautifully conceived.   
 
Jean-Yves Daniel-Lesur (1908-2002) – Le cantique des cantiques (1952)  
Sixty years after its creation, Le cantique des cantiques is still the best-known 
work by Daniel-Lesur. Jean-Yves Daniel-Lesur was a member of the Jeune France, 
together with Jolivet and Messiaen, but also the most traditional composer 
among them. His music is tonal, lyrical and expressive, but also very pure and 
engaging. Daniel-Lesur used seven passages of the great Song of Songs, adding 
Hebrew words and abstract vocal sounds. The twelve voices of the ‘orchestre 
vocal’ (also used by Messiaen in Cinq rechants and by Jolivet in Épithalame) are 
closely interwoven with colourful harmonies and brilliant solo lines. The result is 
extremely virtuoso and exciting, but also intimate. The sheer beauty of this music 
is virtually unsurpassed – and it is a joy to sing.   
 
programme notes • Leo Samama 

 
 
The Nederlands Kamerkoor shows its multifacetedness not only in the 
programming of its own series, but also in its many collaborative projects, with 
ensembles such as the Royal Concertgebouw Orchestra, the Asko/Schönberg 
Ensemble and the Orchestra of the 18th Century, and in the premieres of works it 
has commissioned, from composers such as Sir John Tavener, Giya Kancheli, 
Harrison Birtwistle, Mauricio Kagel, Karin Rehnqvist and Edith Canat de Chiz. In 
many of the works singers from the choir are given solo roles, proving again and 
again the enormous versatility of the individual choir members.  
The NKK has released some seventy-five CDs, several of which have been 
awarded an Edison or a Diapason d'Or. In recent seasons, tours have taken the 
ensemble to countries such as France, the United States, Canada, Spain and 
Poland. Often choosing unusual programme formulas, the choir continues its 
process of rejuvenation. To watch over this process, and over the preservation of 
the precious chamber choir culture so characteristic of the NKK, the 2011-2012 
season saw the arrival of a new chief conductor: Risto Joost from Estonia.  
 



Risto Joost (b 1980) is an outstanding conductor and exceptional singer from 
Estonia. He has studied choral and orchestral conducting at the Estonian 
Academy of Music and Theatre, then received further training at the University for 
Music and Performing Arts in Vienna and at the Royal College of Music in 
Stockholm, majoring in orchestral conducting with Prof. Jorma Panula. He has 
conducted many vocal and instrumental ensembles and orchestras, conducting 
more than 50 première performances.  
In addition to his conducting, Risto Joost also has an active career as a counter-
tenor. His solo repertoire includes works from the renaissance and baroque 
periods and modern repertoire. 
Since autumn 2009, Risto Joost is the conductor in house at the Estonian 
National Opera and since 2011, the principal conductor of the Nederlands 
Kamerkoor. Starting autumn 2013, he will be the principal conductor of the 
Tallinn Chamber Orchestra. 
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