
Kristaps Pētersons (1982) – Incessant Jealousy (2012) 
Kristaps Pētersons studied double bass and composition at the Latvian Music 
Academy in Riga. As a performing musician he is a member of the Latvian 
National Symphony Orchestra. In 2010 he was invited to be composer in 
residence at the Kremerata Baltica Festival. Incessant Jealousy, a modern 
vocal narrative for 25 singers, uses Shakespeare’s sonnet XL (‘Take all my 
loves, my love, yea take them all ‘) as text. The soundscape sung by the choir 
in the first half of the work is primarily experimental. The deconstruction of the 
text resembles what Luciano Berio proposed in his Sequenza III nearly half a 
century ago: then, in 1966, the new vocal and linguistic technique was 
employed for one voice; now, it is employed for one choir. The second half of 
Incessant Jealousy is lyrical, at first in a gently complaining tone and then more 
and more dramatically jealous.  
 
Mārtiņš Viļums (1974) – Le Temps Scintille (2003/2013) 
In 2005 the Latvian composer Mārtiņš Viļums won the UNESCO International 
Rostrum of Composers prize with Le temps scintille for 24 voices. This vocally 
extremely refined score demonstrates the difference between the more lyrical 
compositional style of the Estonian composers and the experimental vocal 
techniques of the Latvians. In Le temps scintille, Viļums uses two text sources, 
the impressive poem Le cimétière marin by Paul Valéry and Rainer Maria 
Rilke’s Duineser Elegien. In the score, both texts have been reduced to parts of 
sentences, a few syllables, a few words. Time comes to a halt. The air is 
vibrating. Everything and everyone is temporary. 
 
Jonathan Harvey (1939-2012) – Plainsongs for Peace and Light (2012) 
Plainsongs for peace and light, commissioned by Tenso Network Europe, is the 
last piece that British composer Jonathan Harvey, who died last October, was 
able to finish,. Typical of Harvey’s choral style is a fascinating mix of 
plainchant-like melodies, free polyphony – a kind of floating of the voices in 
different tempo notations – and multi-layered chorale fragments. Together 
these give his music space and breadth. Here we are also reminded both of 
the shimmering twilight of Ligeti’s Lux Aeterna and of Pärt’s introspectiveness 
in his Magnificat. 
 



Anders Hillborg (1954) – Mouyayoum (1983) 
Anders Hillborg is one of the leading Swedish composers of his generation. In 
the 1970s he studied in Stockholm, was influenced by Brian Ferneyhough, and 
sang for some time in several choirs. One of his first internationally renowned 
compositions is Mouyayoum for 16 part mixed choir. The score has been fully 
constructed on the phonetic word ‘mouyayoum’ and its vocals, resulting in an 
ever-shifting spectrum of sound colours. Hillborg himself has presented the 
piece as “a study in which the main purpose is to achieve the greatest possible 
precision with regard to timbre, pulse and dynamics”. In some way the music 
resembles overtone singing, and is a fascinating sonic voyage into the Arctic 
territories.  
 
 
programme notes •  Leo Samama 
 

 
 
Latvijas Radio Koris 
Latvijas Radio Koris, founded in 1940, is regarded as one of the top 
professional chamber choirs in Europe. The choir gives at least sixty concerts 
per year in Latvia and abroad, and regularly appears in theatrical and 
multimedia events. Every year, the choir commissions about ten new works 
from Latvian composers.  
The Latvian Radio Choir could be described as a sound laboratory – the 
singers explore their skills by turning to the mysteries of traditional singing, as 
well as to the art of quartertone and overtone singing and other sound 
production techniques. Therefore composers have the unique opportunity to 
experiment, and to immediately hear at the choir’s rehearsals whether these 
experiments have worked. One could also say that the Latvian Radio choir is 
the creator of a new choral paradigm: every singer is an individual with his or 
her own vocal signature and distinct role in performances. 
www.radiokoris.lv 
 
Sigvards Kļava 
Sigvards Kļava, artistic director of the Latvian Radio choir since 1992, is not 
only one of the most outstanding Latvian conductors, he is also a flawless 
manager, an inexhaustible source of ideas, and a searcher for new paths. 
Under his guidance, the Latvian Radio Choir has recorded a number of choral 
works by little known or completely forgotten composers of the past, as well as 
formed a friendly collaboration with a number of notable Latvian composers.  
On Sigvards Kļava’s initiative, the Latvian Radio Choir has worked on Latvian 
traditional music. Kļava’s has researched the Catholic sonic culture,  



documenting church singing of several generations of female parishioners in 
rural Eastern and Western Latvia. Also active in the field of amateur choir 
culture, he has conducted several notable amateur choirs, later becoming the 
chief conductor and artistic advisor of the Latvian Song Festival.  
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21h00 - second half 
Villa Mediterranée  
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sopranos 

Kristīne Barkovska 
Agate Burkina 
Ieva Ezeriete 
Inga Martinsone 
Iveta Romancāne 
Inita Vindava 
 
altos 
Inga Baltā  
Antra Dreģe 
Gundega Krūmiņa 
Līga Paegle 
Inga Rūtentāle  
Dace Strautmane 
Inga Žilinska 
 

tenors 
Rūdolfs Bērtiņš  
Egils Jākobsons 
Normunds Ķirsis 
Ferijs Millers 
Aigars Reinis 
Kārlis Rūtentāls 

 
basses 
Aldis Andersons 
Kārlis Bimbers 
Gundars Dziļums 
Jānis Kokins 
Jānis Strazdiņš  
Pēteris Vaickovskis  
 

 
 
 
 


